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Zn..: Q¢ mp@To %elrevo aTo Tapdy QUANGSLO TEptAPewY THV EMTTNRONREY AVAROVWOTEWY
TeptAakBAvETOL (A TUVOTTIXT) ElTAYWYT) TTNY RovatxT] TuToYpapia ToU xabnyrnTol Ip. 6.
Zraln, yia va ypmorpedaer @¢ amueio avagopdic xal VoPabpo Tdv eidindTepwy EmaTNo-
V@Y dvaxotvwaemy Tov i TagousiacTolv 6o Zuvédpro. To xeipevo adtod Tpoépyetal am’
Ny Etopaata e "Exbécewe t@v évtimwy povsik®dy BAiov wé thy dvadutiny onpmet-
oypagia g ENVTie peAomotiag, oL otinxe ato Méyapo Mouainic "ABnvédv tov Ae-
%xéuBpto 10U 1996 Ewe tov Tavovdpto tob 1997. Kuxhogopnnxe ot pwtoavtiveaga, xata
Ty Sdpreta the Exbécewe xal Snpootedtnxe doyétepa otov topo “Tiun medg Tov Sidd-
oxalov”, éxgpaan dydnne oo mpéowno ToU xalnyyrod Ionyopiov 0. Xrdly. Apiéowpa
ota éénvraypova Tijc HAixiag xal oTa ToLAVTAY POV TG ETaTHOVIXTS Xl XA ATEY VX TiC
Tpoapopdc Tou, Exdoam Avatoltc o Ileprymper, "ABfvor 2001, oa. 211 - 217. 2td petakld
SnuoatedTnxe UToRVUATIoREVO xal énavEnuévo atov topmo To évrumo EAAnwixs BifAio,
150¢-190¢ alhvac: mpaxtixa dielvois cuvedpiou, Aedpol, 16-20 Maiov 2001, (Kétivog,
éxdomin) émpédeta Toravtaguihog E. ZxhaBevitng / Kwvotavtivog Xr. Xrdixoc) "Abfva
2004, oo. 483-492. "E8@® mapovstaletal 1 eyt cuvonttint) éxdoy | Tou hE xamote UTo-
CNELDTELS.



‘H poveixy turoypagpia v Warnixtg Téyvne
(Eicaywyn, 1820 - 1931)

Te. ©. Xrdbne

Eicaywyn o7 povetxn tunoypapia

“... of TNy Tapoloay TaTelaEytXNY MDY EmaToAN cuvemipepduevor, EADGvTes
évraiba mpé Tivwv Xiuepdy, xal dnldaavree v alataaty tiic avtél povatxiic
Tumoypagtas, lhrnoay Ty provatxdy PiAiwy To cloTnua ExTuTWoEws ety
.. aanl lovdiov 1. H onpavtixy xal énicnun adTr, —xal deyatoTepy) YVWeT
oG Yo To mpdyma— , paptupta TeptEyetat ato Ipaupa tol matpdpyov Kwv-
atavtvouttohews {Lpnyopiov 1ol E'} atov prrpomohity ObyyeoPAayiog Atovu-
atov, 7ov Tovkio Tl 1819, 10 180 Tpdprpa yivetar xal ddehginy “npotpony”
yia éviayuar tol oyedialopévou éxdotinol dbhou ar’ wny Hatpiapyinn Mouvatxn
2y oM7) %ol ToVG QLAOOUTOUE EPOPOUE TT)G, KAl TOUS TRELG oUTt®oUs Sldaaxahoug
xat épevpétee thg Néag Mebodov xata o 1814, enAady Tob Xpuaavlou éx Ma-
8utwv —10b Ienyoptov Aapmadapiov — 1ol Xpovppouliov Xaptopuhaxog “émeidy)
Tepl TTiC TUYXPOTHTEWS TWY elc TNV véay uélodov petevey 0évtwy BifAiwy, xate-
oamavnoey 1) aYoAY) UTER T TEVTXOVTA TOUYYELX T@Y ATTPWY, Xal TEPL THG (AE-
Taypapiic avtdyv, i va oTéAMwvrar axoloubwe évreiley ypeia éécbwv yobara
yihddeg umep tag Séxa....”. Kot to pyo, émwe yvmpiloupe, ebodmbinxe.

Adtog Tray 6 Evag Spbpog, 6 Eyyutepog, Y& TNV Ydean TV onpadiov Tig
avaluTiniic anpetoypagpiog xatl Ty Exdoam TAVY pouatx®dv PAimy. Xto Bouxou-
eéatt, 6p0680E0 xoopoTohTIRG %EVTEO, e TOV SpaaTpto wrTpoToAiT Oy Ypo-

1. To &yypagpo, ato yepdypago Ileprypapixov Edpethiptoy t@v Hatpiapyixdy Kwdixwy, \mo
deyp. Twaxeiu Popomodiov, avaypdgetat oty oehida 374, 6mou ouetwveTat 6Tt TEPLEYETOL GTOV
xwixa ITV xai w9y geNida 157. H mepidnm tob Tedppatoc 016 Edpethpio eivar # axdhoudy
“Odyypofraytiac Awovustew mepl Tav bpwv Tiic év Bouxoupeotio éxtundoewe t@v mouaixdv BifAiwy
t7¢ ExxAyotac, 1@v adpd dandvy tic évratba Movoixijc Zyoldijc eic 76 Néov Elornua pete-
vey 0évrwy. 1819, TovAiouv 26
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Bhayiag Atoviato, wé Ty Heoatrpntn Nyepovia ol WYmhotatou adbévrou Taang
OdyypoBiaytiag xuptov Nixohdou Zoitlou Boefoda’, e tny yopeia T@v preydhwy
elepYET®Y xal wdMaTa TNV QUAGTILOY TpoxaTaBoAny ToU TaveuyevesTATOU
dpyovrog peyahou Bopvixou xupiou I'enyopiov Mrakidvou’ xat e T0v poustxo-
Aoyiwtatov ‘Gidaoxalov Tob Hyepovinol Mousinob Zyoheiov xup IIéTpov Ma-
vourh ‘Egéatov’, éxdélOnxav ta SUo mpdta oTNV igTopia TG oustxiig
Tumoypagiac évturna poustxa BAia, o Néov Avacraciuartapoy xal 10 Xov-
Topov Aokaatapiov Tob dodipou I1étpou Aapmadapiov Tob Ilehomovvnoiov, peta-
peachévia  “xata Ty veopavii wmébodov tic Movaixfc Umo Ty év
Kovoravrivourode: povaixodoyiwtatwy Adacxdlwy xat épevpetdy ol véou
povatxol uothipatoc”, 16 €toc 1820. Tov éxdomind abho dvéhafe 6 [Tétpog "Foé-
atog “év 1 év Bouxopeatiou veosuatatw Tunoypageiw” e suvepydtee, Yia Ty
TpwTy] Ex00a7T), TOV YEUGoY 00 Zepagein XotaTodovAou xal Yia TNV &Y Exdoo)
Toug yapdxtes Xrépavov A. Apyiyeusoybov art’ o Awvotomt xat X1, Ocodosto
Yrepytov an’ w1y Naovaa. Ot Suo yapdbeig T@v atoryeiwy, ar’ Tic 6Toieg 1) Oeu-
TEPY) Elvau JaxpoTepT) o€ gy Tk xal xoudoTeRY) AT TNV TEMTY), EYIVAY RATA (Ai-
wNom TAY Yepoyeapwy Tob I'emyoptov Ilpwtodaitou, ta dmola etyav ata yépta
Toug YL TpwToéxdoan?. ‘O Lemyodprog, e 16 dpgixio Tol [lpwrodditou Tol mav-
cémtov matplapytxol vaol, 610 Pavapt t7ic Kwvotavtivoundhewe, droteholice
TNy EYYOneT i 6p0Tic xal dmapdAAaxTtng, —AE TNV VEOPAVT] CNUELOYPAPIXY] UE-
BoSo—, Yartxiic napadicewe. Kat cwblnxe étar xat Satnpninxe 7 edatstnaia
T YhOYpoVNE xwBioYpaPIXTE TEY VNG, 6Twe EpTace aTig dpyge ToU Y aidivog

2. To papruget xai 6 A. Odpupie, émpelntne xal éxdotng Tdv SVo Poustxk®v éxd6cewy aTo
Iaplot, drevbuvopevog xal drohoyolpevos, xatd x4T0L0 TEOTO, “TPdG TOUG LOUGLXOAOYLWTATOUG
Sidaaxdhoug”, &’ Toug dmotoue “HEDOY, mohic dpyrae va PAémn TO @édg 6 TpdTOE TOMOC, %Al
paxpay Tiic Tatpidog, T@Y TaTEEY cuRBouA®dy” Toug. Iedgper cuyrexpnéva “Av éxeivor [of BAx-
xexoe yapaxtijoes | H0EANTay va ppnbdar T6 yeipbypagov xeiuevoy tic povatxiic (1’ Aoy 6w
axdun) elvae paxpay ano t6 va 1o puniiot), tepicabrepoy Sy Exapay dmwo Hudc, wapa bt yacay
TOV Xatpdy Toug, 6Tt 1) yelpoypdpou ayTina Exyouct Ta aTotyEl, 1) TUTOYPAPIAS, TO aAUTO TTAL-
vouaty dia ToUTo Aotrtoy émpotiunaa ta Iapiotva yedppata, ¢ tAedy xexalwmiopéva ™. oy
ITpéhoyo ToU Seutépou xata aetpa éxdobévtog BifMov oo Ilapiat, T0 6molo eivar: Aoaorixa ToU
éviautol, T@y SeamoTindy xal OcopunTopixdy E0pTdV, xal T@v éoptalopévmy ayiwy. Melabévra
napa Iétpou Aapmadapiov toi Iledomovvyoiou, éEnyrnOnoay 6 xaza tnv Néav Mébodoy, napa
Tonyyopiov Aapradapiov. Topoc Ipéitog, év Iapiatow. "Ex th¢ tunoypagiag Pryviou. Ebpioxetal
d¢ xata tov Fadatdy tfic Kwvatavtvoundhews. lapa w6 A. Kdotpou, Tumoypdew, 1821, ael.
¢ — IIpPA. xai 'ewpytov Tew. Aadd, Ta mpdra turnwuéva Bifria Bulavrivie Movaixis, Abfva
1978, 5. 28.
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xal eTOV xaAapRo TV 65uYEApwY Yeagéwy xatl Stadacxdlmy T Yaitixiig Té-
e xat eEnynTdv Lenyoptov xat Xovpmouliov.

‘0 &hog Spdpog, oL TapdANANAa xal GUYYEOVWE TTAY AVoLYTOS ATTPOGTA TOUG
toTe, 68MYyolae Tpog To Ilapiot, T6 xévtpo T pwTiopévne Edpdnng. Adtov tov
Spbpo mipe Evag dhhog pabntng T@v Tpidv Sidaaxdimy, 6 A{bavdstioc 1) Ava -
otaatog} Odupupts, ke TNV edyM xal QeovTiSa VA ETGTATNGEL GTY] YApaLY] Lou-
o ®V TUTOYpa@@®V aToryeiwy xal éxdwaoet 6moto BifAio “éculhoyiloTay bt
Trov avayxaiov va Pahdf elc ta meatnpia”. ‘O Odpuprg cuvepydatnxe wé tov
T'adho yapartn M. Aeyépo g Tumoypagiag Pryviou yia thyv xatacxeun tév
TUTTOYPAPLXGY LOUGIXEY Y apaxTp®Y, xal 70 1821 péc tapédwxe Tic SVo Tpw-
ToexdOGELS TOV, TO ixpo OcwpmTins T0U Xpuadvlou pe Tov TpmTodTUTO TITAO TOU
Eicaywyn eic 10 Ocwpnrinoy xat Heaxtixov vijc "ExxAnatactixiic Mouvotxijc
xai 10 Aokaotaptov 1ol énautol tol [1étpou Ilehomovvnaiou e Tov TepLypapixo
Titho Aolactixa ToU éviautol T@v deamotindy xal Oeounropindy EopTdy, xal
T@vy éopralopévwy ayiwy, uehiclévra napa I1étpov Aapradapiov Tod Ilelomov-
vnatou, éénynlnoay & xata vy Néav MéQodoy mapa I'onyopiov Aapradapiov.
To Sedrepo adto BifAio, éxdedopévo maht amo yepoypago tol I'emyoptou Ilpw-
toYahtov, dnwadnrote Yia TN EyYUneT Tiic 0p07¢ éEnyNoewe, wapTupet xal 6Tt
8ev UTipye xavévag cuvTonaros Yia TV Exdoam T@Y pouatxdy BNy, deol
70 180 BifAio elye xtohag mpwToexS007 Eva ypdvo vwpitepa ato Bouxovpéot. ‘H
Yapan TV onpadiowv ar’ tov ['dMho yapaxtn Aeyépo eivar xabapa pid Tumo-
Yoapinn yapatn, Eepm xal aOGTNEA TUTOTOLNREVY), (L€ (LAY Oop@Ld, BEPata, xat
icoppomia gTNy TUTOTOINGT TNG. Kivat e véa “xatacxeun” nol 0éAnse va évo-
TOLNGEL TNV ROPPT] TV TSIV, e ELOPA TEAELDRATA GTIC TEPLTTOTEPEG TTE-
PITTOGELS, YWl Va UTtapyet T Eyvora, —0&v Ba prmopolioce dAAwaTe va Umdpyet
xal 7 Suvatotnra ooy 'dAho yapaxtn—, yia Ty iotopia oL To xabe anuad
pépet pali Tou. ‘O Odpupte xauyninxe, dxprta BéPoa, Suo - Tpeic Qopes oTolg
pAdapoug TTeoAoYoue Tov bt “of Ilapictor Omepfaivouy avapgifféiwe Tove BAd-
AOUS xaTa TV EMOEEOTNTA ... Of YAPARTTPES EYOVY TYTAA WPALGTEQOY, VOULLW,
rapafarduevor ue Tovg BAdyixoug ™.

To 1822 tunwbnxe a70 Bouxoupéatt xat 10 mpdto poupavixo poustxo BifAio
e xupthhixd dApafnro xal pe yapaln Tak xat’ AmokipneY TTC YELLOYPAPNS

3. "Omov »al mapandve oo. € xal ¢’ 100 [Ipohdyou tol PifMov Aokactixa ToU évautol, év
[apsiog 1821, xat aa. 27 - 28 t0b PiAiov t00 [ewpyiov I'ew. Aadd, Ta mpdra turnwpéva BifAia
Bulavrviic Movaixtig, Abava 1978.
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napadosewe tol I'pnyopiov Ipwrodahtou xat Tol xwiixoypagixol épyastrptov
tou. Tov Emopevo ypovo, 1823, ot Biévvy adty) 1) popa, Exdodnxav & Tpia
pouatxa povpravixd BifMa, ot Siypwun, wynpetwdy ye Ty émoyr Exdoant. K
a0t T Y apakn TRV aToryElwy EYIVE XaTa WIPTET) TV YELpoYeapwy Tob emyopiou
ITpwroyartou, AN eiva StapopeTint) AT’ TNV YApakn TV oToryelwy TMHV ENAT-
wx@v BiAimv ato Bouxoupéatt. "Eyoupe, Etat, Tpeic Siaqopetinée yapakels a0
Bouxoupéa, xai wia o1 Biévwn, xat’ aropipnem T yetpdyeagns napadocewe
700 I'enyoptov Ipwrodditou. ‘H yapaty abtn émfBiwver péyper onpepa ot Bou-
XOUPEGTL YI& XATOIEG POUAVIXES (OUGXES ExSOaels. ANAeg ENAVIXEG (OUGIXES
éxdoaelg Bev éxtumwlnray pe Ty yapatn abty tol Bouxoupeatiou, éxtog ar’
Ti¢ SVo mpwToexdoaers Tol 1820.

M:c &hAn évragépouaa yapaty, EEw an’ 16 xévtpo T 6pBodokne YaTixniic
napadoseme, v Kwvetavtivouroln, Eyive 16 1832 oty Tepyéaty an’ vy Tu-
noypagia MuyanA Baig, yia tig dvdyxes T¥c éxtumwoewe Tob peyahou Oewern-
Txob Tl Xpuaavlou, we titho Ocwpnrinov Méya tiic Movaixic, amo Evav &Nho
pabnen T@v tedv Sdaaxrdhwy, Tov Iavayiwtn Ilehonidy tov [lehomovvroto. ‘H
Yapabn alry eivan TapanAncia T Tapotviic ToU Pryviou, ne Stagpopetint BEBata
Tumoypagxy, aichntixy otic Aemtopépetes.

‘H totopta tHg povaixniic Tunoypagiag EeTuANyeTal TR Xl YPAPETAL TTNY
Kwovotavtivoimodn an’ 16 1824 xat 8dbe, omdtay petagépbnue 1 napiotvy Tu-
noypagpia Tol Pryviou atov Fadatd, “rmépay thc Kwvatavtivouroewe” oy Tu-
noypagia A. Kaotpou xai ot suvéyeia 100 Toadx 8e Kaotpo xal drnetéhese
TNV Gmopyn TAY TOMATADY Yapdlemy Yia Tie TOAES xal Toxileg ExSoTinE
avayxec. ‘H prhomipia tév tuntoyedpmy yia Bektiwon tiig yapdbews, A Yo Tpm-
TOTUTEA, AXORa Ratl YL TNV SUVATOTTTA, G€ SUO - TPEIG TEPLTTWTELS, EXTUTTEMS
ot éval TOPO TOAAOD GE LAKRPOC TEPLEYOUEVOU, BpaL XaLl AVAYXRY] MREOTYNINS Y&~
palng, molhamhaciace Evtunwataxa Tig yapakels T ENANVIXTC aneloYpapIxig
poustetic Tumoypagpiog. Aév eivat Twpa €86 6 xaTaAANAog Y Beos i AeTttohdya
napousiaaT altdy T&VY yapdtewy. To Epyo aldto mpénet va yiver Uotepa Gmo Sto-
xpiPwaor 6AwY THY Yapdbewy xal TadTien XATOUWY AVLVIR®Y, xal UoTepa Ao

4. Ocwpnmindy, ..., xata petageacy arn’ ta EMyvixa Omo To0 Maxapiov icpopovayov, Biévva
1823. — Avacracipatdptov, ..., xaTd eTAPeATT) AT T& EAAVIXG Xl TPOTAPUOYT) TOV UEADY TTA
Ce 4o ;o , , . / . , .
poupavixa Uro toi Maxapiou lepopovayou, Bievva 1823. — EipuoAdyrov, ..., xata petapoacn) an
Ta EAMnvixa xal mpocapuoyy) Ty eAdy ata poupavixa o ol Maxapiov icpopovayou, 1823.
o 0f AV Tépw TiTAoL elvat (e xuptAhixd aTovyeia, o Oev Eyw.
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Siekodix) Epeuvar Yia ToUG TOANOUE, —BVWVUROUS TiG TTEPLTTOTEPES QPOPEG— , YAPA-
%7TEC ®al ToUG TOANOUG, TN, (rouatnovs Si8aaxndAoug, ToUg QrtAGTIROUG ETTTATES
0TV TOV Yapdtemy, ot Sagopoug Tomoug” oty I'alNe, v Beetavia, tny Tra -
Ao ot GANoD.

H M) povatn) tumoypagio eivor 1 8@0e 8y 0 T povaintic éxgpacewe
TV ENNVOV 6pbodoEmy, aravtayol Y, xal TV EAANVOP®VELY xatl TavToL-
oYAwacwy ENwY 6p0086Emv Aadv pe Ty movogmwvixy Waktixn Téyvn atn Aa-
Tpela Toug, oL ablnae xal dievpuve To yaopa T arxatalndiog T Teo Tob 1814
TPWTOTUTTG GTLELOYpaQInTic xataypagiic xatl tapadocewe Tiic relomotiog, ool
udpove TNV EVaayOANGT] LE TNV YELROYEAPY) TAPASOGT] Xal ATIOEEVIGE TTY 0IXEL-
TTa RE TO RUSTIXA TTIG EVépyetag xal AstToupyiag TdV anpadiov’. H &Ny 8y 0y,
) dvtimepa, elvout T YLAOYE0VT YEROYPAPY] TapAS0aT) TMY TERITOV ETTTA YIAESWY
{7.000} povotxdv yetpoypdpwy T dxpatpvolc ENANVIXTE reloTotiag, TNV OToloL
¢toL Anopovnoape Epeic ol veo - "EAAnvee xal dmoxddae tig ptleg pag xal xo-
Aoforcape T Yvoor pag xal pall TNy Suvatotnra Tiic E0vixdic altoyvwatag
Rag, oL elvat, TAVToTE, 1) AOtdx0TY] wouatky) Exppac). “ALov EaTiy’ vau paxapt-
Coupe TV ENVIXT] ROUGIXT) TUTOYPaQLo, GAAG %al ‘Sixotdy EaTty’ Vo eyaAl-
voupe TNV UTtepy by povy) ENVnT) anpetoypagio The Pahnixdic Téyvne, Ty
LaxpoPLwTepY) AVARLETA TTOUS LOUGEXOVE TTONTIGOVS TTi¢ oixoupévne. H ENAn-
VLX) LOUGIXT) EXPPAGT) ELVAL GUYVEY TG, TUVETIT)G, OLOLOYEVNG, EVtaLiar xaul GSLaLipeT)
xal elvat TdvroTe, VOV xal detl, Takod xal véa, ETwe 6 MY0g THY XRURAT®Y TEY
TeENY®Y xal TdY V8ATWY THY TOMNDY %al TMHY AVER®Y ToU cuYVEtouy ATy T

A Opa TNV xpm TV reyahn, Ty EAAdda.

5. Ipénet, dotd00, Vo dvaryvmpicoupe &7t 1 rovatx) Turtoypagia T anpetoypagiag tiic Néag
Me668ou Siéamae xat Siédwase, dxptBéde, altny Ty petappudmiomévn onpeoypagia, wés’ &’ Ty
omoto TavTOTE Elvat SUVATO VA GVAYORAGTE GTTV TEWTOTUTY) CTLELOYPAPIL THY TRONYOUREVMY
atovorv. Tasi, eivor pdhhov BéPato, av Sev elye mpaypatonomndf | petappuduior tfic Néag Me-
0680u xai 8ev elye TEowONOT 7 ydpakn T6V TUTOYEAPREY GTOV EIWY TV aNpadiwy xal T Exdoo
6V pouatx@y PBMwv, O elye énélber 7 émiPoly) Tl CuTtixoD TEVTAYPARIOU YI8 TNV ROUGLRT) Ko~
Taypagh, ke cuvaxthovlo Ty TavieAd Eyxataherdm oTole xeulpdives tiic Anbng Tol copol aldTod
ENANVixol ornpetoypagixol sustipatos Tiic Bulavtiviig xal MetaPulavtiviic Palnxdic Téyvne.
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ZuvormTixa €86 TWpa TEocRépw ia EixOVA THG WoUGtx T TuToYpaplag T TE-
etodou 1820-1900.

/ b /
a. TémoL éxddoewc.

Bouxoupéa, [lapiat, Biévvn, Kwvetavtivodmoln, Tepyéatn, Zpbevn, Kudm-
viat, Oegoatovinr, Bevetia.

B. yapaleis povatxdy yapartiowy.

To Oépa adto eivar yonreuTind, AN xatl TOAY SUaxoho yia TNV TATeY) €6t-
YVIATY| TOU. 2 NYEG LOVAY A TEQITITWTEL, YVWPLLOURE TOUG Y APAXTES [LE TO GVOUA
woug. ‘H ouyxpitiny mapatneney eivat 6 @xhiviig maAAov 68MY6¢ YL& TTV TTLGTO-
Toinem TV Stapdpmwy yapatewy. Méver mavrtote avoryto 16 Oépa Tol Témou ot
7ol yuTTptov yapdtewe, xabng xal To Tapeppepes THVY TUTOVPYEY TTOV TEY VOUR-
ynoav adta ta wynpeia tie Yaktixtic Texyvne, ta Evruna wovsixa BifNo.

Ot yapdterg Sraxpivovtar o€ Sub, Bacixd, xatnyopicg TToU dpopolv atny Pu-
Cavrivn) avahutien) anetoypapia Ty Tewty toU Bouxoupeatiou xat tic Biévvng,
1) oTola StaTHpNEE TNV YEWROYPapT Tapddoar Tob Lenyopiov Ilpmwtodditou, xat
T1v Seutepn 10U [apiatol, 7 omota dmopaxpivinxe an’ Ty Yepdypagn TapadosT.
Abvtn 1) tunoypagpia petagépbnxe oty Kwvetavtivodmodn xal dnetéheae tny
Baam v Tig Emopeves yapadters, we Sagopontoroets BéPata 5T oY Tia xamoLwy
oNUASLBDY.

Aimha ¢ adtéc Tic yapdterg Umapye T Y dpakn TEVY yapaxThewy Tol Asafiou
GUETNRATOS, GT0 OTt0to ExTutwlnxe AN 7 oepa TV povstx®v BBAimy Tod I'e-
wpytou Aeafiov, ant’ 16 1840 xai petd. Yrapyet xal yapatn dhpapnrindy pou-
cx®V oToryelwy, ke Ta omoia atoryetofetninray xat Snpostedtxay Selypata,
ar’ Tov Zravpdxr) Avayvoastou, péoa oty Exdoar) 1ol PifMou tou AeaPiov cu-

stpatos H Aecofia Zarnpd, Kudwviat 1869-1870, o. 296 £EFcE.

6. “Iapdptnpa Tepéyov adtooydid tva Aapdtia, Tormdévta xal tovigévra U Stavpdnn
A Avayverstou 1ol AeaPiov, eic 'Ahgafrtinny anpetoypagiav”. BA. xai Gregorio Stathis, “I Sis-
temi Alfabetici di scrittura musicale per scrivere la Musuca Bizantina nel periodo 1790 - 18507,
oty KAnpovouia, topog 4, telyog B', Ocaaadovixy 1972, o. 369, imog. 2. — To G0 xeipevo ot
ENNvinT) petagpact) Tepéyetal otov topo “Tiu) meds Tov Sibdoxalov”, Exgpacn dydnne oo mwE-
cwmo toU xalblnynrod Ionyoptov 0. Xcaly. Apidowpa ara éénvrdypova tiic Hhixiac xat ara Totav-
Tdyeova TTg EmaTnmovieiic xatl xaiteyvixic meoopopds Tou, Exdoar) Avatohic o Ieprymua,
"ABfjvae 2001, oo. 488 - 511.
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‘H "Ahpafrmnt onpetoypagia tol custrpatos tol Bouxoupestiou (1831 -
1840 mepimoun), dpopd o€ EmTa TeVY Y xal EVAY EYAAO GUVOTTTIXO TUVAXA TOU GU-
orpatos. [lpdxrertar yia Evhotunia, bmwadnrote éviiagpépouaa’.

To mevtaypappo dmotehel THY TEUTTY XATNYOPIA ROUGIXTIC YPAPTG YL& TNV
&xdoam wouatxdv BAimy.

ApBpnrind, Topa, ot yapdtee tiic Pulavtiviig onpetoypagiac, civat ot téa-
oepelg suyxexpréves ToU Bouxoupeatiou xal ti¢ Biévvne, xal nepiacdtepee ano
Tptavta xala Saxprteg Yapabels Tol Timou THg Taptatviic Yapabews, ke onmav-
TIXEG TAPANNAYES, XUPLWG TTIG XPOTYMAES YAPAEELS.

y. of xUptot éxdoreg.

[epigmumot éxdoteg civar 6 Siddaxatog thc Néag Mebodou Xovppmoiliog, 6
BOetdwpog Ianallapdoyov Pwxacie, Tol wie Tapédwxne Tig XAAGTTIRES (ROU-
axég éxdooele, 6 lwavvneg Aapmadapiog xal 6 Xtépavog o’ Sopéatinog, 6 I'e-
wpeytog AéaBrog, 6 Nixohaog ITpwroddrtng Zudevne, ol povaixodidaoxatot THg
Harpapyiniic Zyorte t¥ic 'ExxAnciactintic Movsixiic, 6 Twavvng Zaxeha -
eidng xat 6 'Ayabayyehog Kupalidne, mpomy Ipwrtodditng ¢ Ziwvitidog
‘ExxAnotog.

0. TitAot pouaixdy éxdboewy.

Zrny mpocgatn Biloyeagia tiic Bulavtivije ‘ExxAnoiactiniic Movaixi.
Iepiodoc A. (1820-1899), ©ob I'ewpyiov Xatlnbeodwpou (Besaarovinr 1998),
amapBpobvror 319 mavtoia BAia éxxAnciactintc wovatixfc. H peydhn mhet-
ovoTrTe Aopd ot PifMa we Bulavtivi) orpetoypapio GURTERLEYOVTAL OWE XAl
Ta Tavtola rovatxohoyixa &ebpa xat PifAia.

[Totd BifAa eiva adra xat word Haupdoto rehomornuata Tepteyouy, ToMUraTe
mowdv Bulavtivedy xatl petaBulavtividv ehoupy®v, xal ot Tolég TOAEL Xal Y wpLd
xal povaaTipta EPTacay adTa T AVTITUTA, (e TI0LES QPOVTIOES xal XanLols, xal
ToLd epaxta xal grepmol Oeior Epmtee dvadelouy alta Ta eDAOYTNEVAL T -
Sopwva péca ¢” avta ta xadotata BifMa, Oa céic Ta e &AAY popa.

7. Bhéne, mdk, Gregorio Stathis, “I Sistemi Alfabetici ... émov Tapamdvw, oo. 370 - 380, xal
o7ov topo “Tiyuwr) medg Tov Siddoxalov”, oa. 494 - 503.
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IIAPAPTHMA

"Towe eivar ypNawo xai éviagépoy v’ amaplipnioly 66 ol Sidqopeg yapaters
@V onpadioy, énwe anavtoly atic éxdoaetg 1820 - 1931, xal mol dAeg, émwe
mpoavapéplnure, Entog am’ Tic EAANVIXESG nal poupavixes TpwToexSoaEels ToU Bou-
xoupeatiov xal thg Biévvng, dxolollnsay TNy tumoroiney xatl TNy aighntixy
pali T¥ic mpwtng Tapoviic Tumoypagpiag ToU Pryviou.

"Ev ©& év Bouxopeatiov veoguatérey Tumoypagpein

o’ yapakn
B xbpatn

Y xdpatn
"Ev Biévvy,.

&' yhpakn
"Ev Iagpiotorg

o ybpatn

"Ev Tepyéoty
o Y dpakn

IIétpoc Mavoun "Egéatog xal 6 yapdntng Zepageip Xotatodovhov,
Xpuooybdog {1820}
IIétpoc Mavounh "Egéatog xai of yapantee Zrépavos A. Apyryeu-
coy0¢ éx Awotoriov xai Xt Ocodbotog éx Naoldaore {1820}
[eédito poupavind rouatxo Piio {1822}

Teia poupavixa pousina BBNa ot Siypwwn éxtiTwor {1823}

A. Oapupre xat 6 ['dhhog yapdxtng M. Aeyépog {1821}

Hoavayinrng Hehonidng xat Tumoypagio MiyanA Béie {1832}

"Ev Kwvatavtivourtolet

o’ Yhpatn
B xdpatn
Y xbpakn
&' ydpatn
¢ ydpatn
¢’ xdoakn

€ ydpatn
M Y dpatn

Turoypagia A. Kdatpo xai o1 suvéyeia Toadx 8 Kbotpo, ydpatn
700 ['éAhou Aeyépou {1824}
Bpetavien, Tunoypagia Toadx ée Kdotpo {1825 »ai &¥c}”

ANy ydoakn, xouPdrepn an’ Ty TEWTYN Xl TUXYVETERY).

Turoypagia ASchgav Tyvatiadn {1839}
xopn) ydiealn, wixpdoy .

Turoypagia Iavayiov Tagou {1839}
xopdm) yapaln, mo mxpboynuy dn’ THY TEONYOUMEVY).

Harpiapyxnn Tumoypagpia {1841}

véa xoun) xatl muxvy) ydealn.

Turoyeagia X. Twaxeiw A. Kat Anpnretov Twdvvou {1842}
véa puxpdaynun xoud) ydealn.

Turoypageiov E. KaytoA {1848}
Turnoyeagia Oaddaiov Tafrtarny H 0. AHBHTZIAN {1856}
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0 ydpatn
v ydpakn

o ydeakn

B xdeakn

Y ydpadn
Ev Zpdewy

18 yapakn

"Ev "Abvaug
e’ ybpakn
Ly
1 et
"Ev Beooalovixy
v ek
10 ydoatn

"Ev S
% pdeatn

"Ev Iavpa
xa' ydpakn

Ayiov "Opog
%P ydpaln

"Ev "Abvaug
o’ ydpakn
B xbpatn
Y xhpakn

{1872}
Turoypageiov N. I'. Kegaidou {1879, 1884}
GAAY ydpaln, mapspupepc ne Ty Tol Tateapyixoot Turoypagpeiou.

{1884, 1886, 1894}

Turoypageiov “¥ "Avatoly” Ebayyehvod MicanAidou

Tiérog Z. A. Boutupd
xt adTy N yapalkn xoudn.

Tiémorg "ANeEavipouv Nopuopatiddov {1896}
Timorg "Adehpidpv 'epapdmrv {1907}
Tiéroe N. Ipwrodditou Zpipvne {1873}
Turoypageiov X. N. ®ihadehpéwe {1880}
Turnoypageiov KousouAivou xai "Abavasiadou {1890 &&7c }
Turoypageiov @y Bifhepnopeiomv ’Anogtolonoviov {1905}
Turmoypageiov “f Maxedovia” Odvou xat Bastheiddou {1882}
Tiénog N. Xptotopdvou (éx86tne Nngwv ZouPatléyiov) {1901}
xdpaln véa, xoudn.

(Témog) "Epp. I'. Bapfouddnn {1921}
CExdotme) Anp. Kovtoapdaxrng {1929}

CEx8étne) Nentapiog povayos Tepoddhtng {1931 &&¥c)

xapaln oty AyyMa, dAAn, xopud.

AéaProv Zdornua
Turoypageiov I1. B. Mwpaitivn {1865}
Tumoypageiov t7g Oéuidoc Tow. Xxhéna {1870}
Turoypageiov “TAuccioe™ {1871}
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IIEPIAHYEIX
ENISTHMONIKON ANAKOINQIEQN"

NuxbAaog Zixhaoidng
«To "T8pupa Bulavtiviic Mousixohoyiag oty Ynpraxy) Emxoyny

"Hév amtd to €A tou 200U owva 1) RPAVITY] TV UTOAOYLTTOY ETNEEATE TTOND TOY
TpOT0 oHéYTE A AL xat eEAYWYNG TURTEPAGATMY XATA TT) SLAEKRELL TUYYPAPNG [LLoLG
eToTNLONRTG REAETTS. Auto Stamiatmvetat xat otov xAddo tng Bulavtivie Moust-
xohoytag, 6tav 1 Nana Schigdt wn Sexacetia tou 1970 eiye yemotponornoet Tov uToAoyt-
OTT YL LOUGtXoNOYIRY] avahua) xat elpeaT Pacixwy Bécewy ot éva Selypa 35 dpvewy.
"Extote, axoholinoay apretéc mpoomdheee abionoinong tmwy véwv teyvoloyidv pe
abohoya amoteNéopata ae SLaPopes TTUYES TOU XAAS0U OTWE 0L TAPAXAT®: &) TEO-
Yedppata cuyyeaene Pulavtivie moustxhe, B) TEoYPARLATA AUTORATNS LOUGIRNG
AVAYYWPLETS YALARTAPWY, Y ) TEOYPALAATA AUTORATNG XATAYPAPNS reAwbiag ae Pu-
CavTive) [LOUGLXY) GTLELOYPAPIAL, O) TIPOYPARUATO AUTORATTG ETAYPAPNS GTO TEVTA -
Yeoppo, €) anobetrpa xa Bdoeig Sedomévemy.

Zrny mapoloa avaxoivmasT Da mapoustaatel wa avaioyy nposmdbeta Tov agopd To
exdomx6 £pyo tou ISpbpatoc Bulavtivie Mouatxohoyiag (IBM) xat suyxexpypréva tny
Impraxn texprnpinan twv exdosemv. Ta Xotatodyevva tou 2019 éyive v npdtacy otov
opotipro xalmymen wo Stevbuvtn x. Lenyopo Xrdln xaw mokg 8do yeovia petd Bpt-
oxdpaate oV ohoxhnpwa tng epyasiag. H Baoixn Aertoupyia Tou Ympraxol epya-
Actou Tou VAoTIOtGapE lvart 1) TapdAANAT avalnnem dpwy xat Aékewv ae 38 PN
tou IBM. Emunpécbleta Oa yiver avagopd otn pebododoyia mouv axorovbneape. Télog
Oa TapouatacTOY T TAOVEXTLATA ROl TA AELOVEXTARATO T1)G epaproyns xabwe
%o ot rehhovtinég Beltiodaele xat aTéyoL TG EpYaATiog aUTNG.

The Institute of Byzantine Musicology in the Digital Age
In the end of the 20th century, the computers greatly influenced the way of thinking
and drawing conclusions during the writing of a research. We can see this also in Byzantine
Musicology, when Nana Schigdt in the 1970s used the computer for musicological analysis
and finding thesis in a corpus of 35 hymns. Since then, there have been several attempts to
utilize the new technologies with remarkable results in various aspects such as the following:
a) Byzantine music writing programs, b) optical music recognition programs, ¢) automatic
melody recording programs in Byzantine music notation, d) automatic transfer to the stave,
e) repositories and databases.

* Awatnpnimre mavtol 7 pébodog Tovapol xai 1) 6pboypagia TdvV cuyypapéwy.
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In this paper, a similar effort will be presented regarding the publishing work of the
Institute of Byzantine Musicology (IBM) and specifically the digital documentation of the
publications. At Christmas 2019, the proposal was made to the emeritus professor and di-
rector Mr. Grigorios Stathis and just two years later we are at the completion of the work.
We implemented a digital tool in which the basic service is the parallel search of terms and
words in 38 IBM books. In addition, we will present the methodology we followed. Finally,
we will show the advantages and disadvantages of the digital tool as well as the future im-
provements and goals of this work.

I'ewpytog Xatinbeodwpou
«ZUVOTTIXT) AVALPOPE Kol TAPATNENTELS TTIG EVTUTEG EXCOTELS
t7e "ExxAnoiactiniic Bulavtiviic Mouaixi (
Emixévtpwaon oig éxdoaerg 1820 - 1836)»

To 1814 anpatodorninxe yio Tov eENviawd aré dvo amovdaia yeyovita. To éva -
eOvixod yapaxtipa - frav 1 opydvwaen e Pk Etoupeiog, xat to &hho - movtt-
Tl yapaxtipa -, 1 xabiépwarn Néag Mebodou atn yoagn xat w1 Oewpia tne pov-
o e OpB6dolne Avatohxtie Exxinotioc. Kat ta 8o auvtd yeyovéta siyoupa
ennpedatnray Babead we @eohoyieg xat Spdaeig amd To yevirdTtepo xAipa Tou Atage-
TGOV TOU ETURPATOVTE TOV %06 exelvo ae 6Ar Ty Bupony,.

Avagopied pre v Néa MéBodo, 1 évapbn tne epappoyng Tng Tumoypagiag to 1821, dn-
Aol oy 200 ypdwa ot arepa - dpa To TwpEtvd cuVESELo Tou ISpUpatog el xat emeTel-
axd yapaxthpo -, yopeticlnxe acpévar, yiatt suvetéese xabopiatind oty Siddosr) Tou
véou GUaTTLATOS Xt artdhhate Tov Yahtind xoapo «amd To ToAdpoybo - brwe Ypdgpet o
A. Odpupne atov mpdhoyo Tou BifMNov Eioaywyt e 1o Ocwpnmindy xar Hpaxtixdy tng
Exsednaractinne Mougixr - nan T€No¢ apopntov exelvo T1g pouatnne yedduwor. Me Ty
xabiépwon nat epappoyn e améd to 1814, Snmovpyrinxay véa eviehwe Sedopéva ae 6,7t
agopd TNV euxoNa e expalnomg, TN avtiypagne xat T SuvatdTiTa Ydeatne TUTTo-
YEAPIRWY LOUGIXEY GTOLYELWY, Tpoxelrévou Y apyiaet 1) Std Tou TUmou €xdoam PrNwy.

Me 1 véa auth TpaypaTixoTrTe xot Tpaxdate efloprvra axptae yedvia metd TNy
£@elpeaT TG TUTOYPaPlag ot €61 ypovior ReTd TNV Evarpl TG ActToupYiog NG G OATS
71 Néag MeOddou, - cuyrexprpréva to 1820- xurhopdemaay ta SVo mpwrra évuma BifAa
16 Bulavtivie povaintg. To Avastasipatdpto xat 1o Aokactdpro tou I1étpou Ilehomov-
vnatou. edger 0 exdotng toug Iétpog Egéatoc btt, «'Bv dnopn Epeve, 10 dvayxardrotoy
eig cuvadpeTiaty T¢ évieholg edxolag TTg TéY NG TavTrg, 6 Ot TUTOU SNAOVOTL TTOA-
Aanhastacpog 16y Mousix@y BiMwy, xat 1) éx TodTou xotvotépa wpéheia i 10 YEVOLr.

Ty éxdoam Twv 800 TpdTLY BtAiwy axolollnee cwpeia exddoewy wéyet oNepa,
7 ool w¢ ex Tov aptBpol Twy evtintmy xabne xot M SuvaTtoTrTa TV otxovoUIXOY Xout
%xoveVx®Y Sedopévmy Ty avbpwmmy Tou Tig emtyetonaay rovo we dblog xat emomotia
umopet va yapaxtnetalet. Apxel va mw ot yia Ty meptodo 1820 éme xat 1999 cuyxév-
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Tpwaa aToug 000 Topoug e BiAoypagliac mou 1716 tithoug exdobévimy autotehag
EVTUTIWV T1)G EXXANGLALTTIXTG [ALG [LOUGLXTG.

Brief report and remarks on the first printed editions of ecclesiastical Byzantine music
(focus on editions 1820-1836)

Two major events prevailed in the modern history of Greece born in 1814. The first
one was the establishment of the Filiki Eteria, fueled by patriotic elements and demon-
strating revolutionary characteristics and principals, while the other one was the estab-
lishment of a new system pertinent to byzantine ecclesiastic music notation, including but
not limited to theoretical principals and aspects, the so called New Method, mainly guided
by cultural elements. Both above, accounted for turning points in the history of our nation,
were affected and influenced by the Enlightenment Era principals prevailing in modern
Europe.

As far as the New Method is concerned, the conception of music notation elements in
typography along with mass production and release of publications starting in 1821 on-
wards, counting out two hundred years ago — therefore this conference could be considered
in commemoration thereof — was welcomed warmly since its inception advanced and pro-
pelled the rapid spread of the New Method and on the other hand considered and treated
as of great achievement turning to advantage the New Method by ascertaining its simplicity
in learning. Typography likewise rejected the burden of all hard work related to hand
scripts copying, as quoted in preamble of Eisagogi eis to Theoritikon kai Practikon tis
Eccliastikis Mousikis by A. Thamiris. The implementation of the New Method developed
new prospective in both learning byzantine ecclesiastic music and producing printed copies
by fabricating music notation elements which resulted to release printed books in mass
production.

Three hundred and seventy years ago, in 1820 and nearly six years after the establish-
ment and institution of the New Method, two books were printed and released titled the
Anastasimatarion and Doksastarion originally written by Peter Peloponissios. The publisher
Peter Manuel Ephessios quoted ‘this form of art was a necessity since printed books of
music will multiply therefore increase easily owing to this piece of art consequently our
nation will benefit in common out of it’.

Following the two first printed books as described above, a vast amount of publications were
successfully accomplished and released until nowadays. Given the prevailing circumstances, we
understand such efforts and endeavors are deemed epic and of great triumph. In my work titled
Bibliography, published and released in two volumes, I have counted and referred to a number
of 1716 of byzantine ecclesiastic music printed books between 1820 and 1999.

ITézpoc Ilamacppavounh
«To ioropinonovwvino Thatato tig Turoypagiag tiic Wahtnxde Téyvng
Ot 70 mpiopa ToU NeoeAnvixol Atagwtioprol»

Me 8edopévo 6Tt 1 eENANVIXT Yoo Elvart 1) TEMTY) LETA T AALTLVIXT) XAL TY) YEQULAVIX)
mou yapdyOnxe oe wvtd TuToYpapIXd TTorYElL, EDAOYA YEVVATAL TO EQWTTAA YLoUTE
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rxabuatéprae 1650 TOND (Téaaepic alVES) 1 Y ApakY) TWY TUTOYPAPIXMY GTOLYEIWY TNG
Yaruntg téyvne. H mapoloa epyacia, Aotmdy, atoyeler atny avddettn 6hmv excivewv
TV LTTOPLXMY %ot XovwVxmy cuvinxmy ou Snpiolpyroay Tic Tpoimobicee ya
Snwovpyta T Tumoypagiac Tng Yaimixng Téyvne to 1820/1821, wpévee uné To wpt-
opa tou Neoehhnvixol Aagmtiopol.

Tuyrexpiréva, eatidler 1V Tposoy ™ TN6 o€ SVo arné ta Bacind cTnplypaTa Tou
PELILALTOG TIOU T)TaY, AQEVOS ¥] TUTOYPAQIAL XAl ) ETOTTELR TV exSOTEWY amth Toug Ad-
Ytoug TG ETOYMG Xat ageTépou Ta xévTpa e Bupomre, wuptwe to Ilapiot, ané émov
exmopevovTay xat xateubivovtay xdbe mveupatinn xiviem Tou emnpéale TNV eV
Stavone). 'Erat, 1 epyasio guhodolel vo evtomicer xat va Tapouatdaet TG tGEoN0YLXEG
apyée Tou peUpaTog TTou EMESpacay aTNY Xivney yia 71 Snwiovpyia TNg TuToYpagiag
16 Yaruxng Téyvrg, ex Tapalniov pe Ty xabiépwar e Néag Mebodou, péoa arnd
pio cuyxprtiet) Tapdbes Twv yeyovéTwy.

Téhog, axomdg g epyastag elvat va Béget xdmotoug TpofAnpatioprols Tpog Tepat-
Tépw Epeuva. Authd emtuyydvetal pe Ty Tapdbeon cuyrexpprévey anooacpaTmy
a7 Ta TPOAEYOREVA TWV TPWTWY EVTUTWY ex8baewY Ty PtfAwy Bulavtivig movsixnre,
aN\d xat opLapévemy Statuntdcewy wéaa arnd 1o Méya Oewpnmixs Tou Xpusdvhou.

The historical-social context of the typography of the chanting art in the light of the
Modern Greek Enlightenment

Given that the greek script is the first after latin and German to be engraved on movable
typographical elements, the question arises as to why the engraving of the typographical
elements of the chanting art was delayed so long (four centuries). The present work, there-
fore, aims at highlighting all those historical and social conditions that created the presup-
positions for the creation of the typography of the chanting art in 1820/1821, given in the
light of the Modern Greek Enlightenment.

Specifically, she focuses her attention on two of the main supports of the current that
were, on the one hand, the typography and supervision of the publications by the scholants
of the time and on the other hand the centers of Europe, especially Paris, from where every
intellectual movement that influenced the Greek intelligentsia emanated and was directed.
So, the paper aspires to identify and present the ideological principles of the current that
influenced the movement for the creation of the typography of the chanting art, in parallel
with the establishment of the New Method, through a comparative juxtaposition of events.

Finally, the aim of the paper is to raise some concerns for further research. This is achieved
by quoting specific excerpts from the foreshoots of the first printed editions of Byzantine
music books, as well as certain formulations through the Great Theoretical of Chrysanthos.

"Eppavounh Zuvédag
«Xopmyol xal Zuvdpountes 0¢ Pacixol TapdyovTes AVATTUETS
¢ Mouaixfic Tumoypagiag — 1) mepintmwan Tév éxdooewy
700 Bouxoupeatiov (1820)»
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H évvota t1g yopmyiag xat T1g guvdpopns etvat YvwaTh antd Ta apyata yeovia xat
cuvdéetat, cuiog, ke TNV OXOVORIXY AW Yla TNV avaTtTuEY %otvweelols Epyou.
H Mouagixn) Turoypagia amotéhese xowvmpehéc épyo, To omoto cuvéBaie oty Siddoo
wou Néov Zuathpatoc xat tng Falwxy Téyvne evpldtepa, 7 omola xatactdldnne
LTARA TWY TONDY», RETW TNG EVIUTNG AVATIAPAYWYNAS ROUTIXWY EYYEQIOIWY.

YAy etonymem Tapovatdleton xat avahdetat o Oeapic Tng Yopnylag, kot eldixdtepa
TG TONTITTHTG Y0ENYIAG, TE TYEGT [AE TT) LOUGIXT) TUTLOY PPl Xat TNY AVATAPAYWYN
pouatx®y evtimmy, xabme xat o pdhog TV YopMYWV - cuvdpounT®y aTNY TEowlnam
xat Stddoom) toug. EmmAéov, yivetar avagopd oToug TpoTOUE TIROGEYYIGNG YOPNYOY —
GUYSPOINT®Y, GTa %EVNTEA TTOU TOUS 08TY0UTAY GTYV UTOGTTPLET AVTiaTOLY ™Y TTPoTTIa -
Berdv %ot ata 0pén Tou autol amoldpBavay. To epeuvnrind eviiagépoy eatidletat otie
SYo Tpiteg exdoaetg PMmv Bulavtiviic poustxhc, mou xuxhogpderaay ato Bouxoupéatt
70 é10¢ 1820. K’ autv yivetat avagopd 6To eXTULMDIEVO XOGTOS ROl GTOUG TEOTOUG
xahuPme Tou. Atepeuvdtar 0 pOAOG TWV Y0PNYWY - GUYSEOTITMY, Ta XIVITEG TOUG Xat
TO ETPO TG OLXOVORIXNG GUVSPOWTS Yt TNV Tepaiwar) Twv exdbaewy. [lpoxepévou,
VoL YIVOUY YYWGTE GOy Eld TWY Y0pNY®Y GUVSPOUTTMY, auTol TapouatdlovTatl xatd
opddeg avdhoya e To wéyeboc tne suvdpopmnc Toug, TNV TPoéAeuaT) Toug, TNV LdTNTA
AL TOV TOTO XATAYWYTG TOUG.

Yxombe TG v AMoyw epyaciag elvat va eEeTdaet TNV 0LXOVopIXT] GUVSEOWT| Yt TV
avATTUEY TG ROUGLXNG TUToYpagiag UTH To Tpiopa Tou Dearod Te ToNTIGTIXTG Yo-
enytag xat va ebdpet TN GULBOAT TWY Y0PNYWV - GUVSEOPNTMY GTNY AVATAPAYWYT
HLOUGIX®Y EVTUTMY, w¢ Pacind Tapdyovia Yo Ty avamTTulY] T1C [LOUGLXTG TUTOY PO -
plac. Emmiéoy, va mapousidoe atoryeia mou oyetilovtat e Ty TautéTTA, TNV 010~
VOWLXT) XOUL XOLVWIIXY| XATAGTAGT YOPTYWY - GUVSPORTTMY Tou ayeTilovtat e Tig
mpwreg exddaetg PAwy Bulavtiviig roustxhe, TNV avdmTubn xovwvixoy SixTiny % 4.
Télog, va mapoustdset Tov TpOTO (e ToV omolo 1) avdmTLEY TG LOUGIXTS TUTTOYpaplog
xat 1) xuxhogopta Twv TEWTWY exdoaemy guvéBae oty Siddoay) Tou Néov ZuathApatog
Bulavtivig Evpetoypagiag xat tng Yaruxng [apddoong tng Avatolig oo eupbtepo
mhaisto tg OBwpavixne Autoxpatoplac.

Sponsors and Subscribers as a Key Factor in the Development of Music Typography -
The Case of the Bucharest Publications (1820)

The notion of sponsorship and subscription it is known since the ancient times and it is
usually connected to the financial assistance for the development of a public benefit project.
In this aspect Music Typography was a public benefit project, which contributed to the spread
of the New Method and the Psaltic Art, which from then onwards became known to many
people due to the printed reproduction of books which included Byzantine music notation.
This paper presents and analyzes the institution of sponsorship, and particularly the cul-
tural sponsorship, in relation to the music typography and the reproduction of music publica-
tions, as well as the role of sponsors - subscribers in the promotion and dissemination of the
published books. In addition, reference is made to the sponsor’s motives in supporting the
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printing of these publications as well as the benefits and privileges they enjoyed being involved
in this process. Furthermore, the study refers to the first two editions of Byzantine music
books that were published in Bucharest in 1820. The estimated cost for the books' publication
will be discussed alongside with the financial resources that covered the expenses. In this con-
text, certain important information about the economic and social status of the sponsors of the
first Byzantine music editions in 1820 will be presented, as well as their motivation and the
amounts spent for these two publications. Aiming at presenting information relevant to the
sponsors-subscribers, the latter have been grouped in accordance to the amount of money given
for their subscription, their place of origin, their descent and their profession.

Moreover the aim of the present study is to examine the significance of the financial
contribution in the development of music printing in the light of the cultural sponsorship
and even more to highlight the significance of the contribution of sponsors - subscribers
in the reproduction of music publications, as a key factor in the development of music
printing. Finally the paper explains how the development of music typography and more
specifically the publication of the first music books, contributed to the spreading of the
"New Method of Analytical Notation" in the areas of the Ottoman Empire where Christian
Orthodox people had been settled.

Tewpyrog ZdBPag
«Ma émionomney aichnrixiic ora Evtuna xal yepdypapa
ENAvopwvou avatolixtic 6pbodotou yptaTiavintic éxxAnoiacTintc wovstnig:
amo 10 Oewpntixo Tob Xpusavhou Ewe arnpepa»

H awstnmien avalnrnem xat xatabeor elvar dpesa cuvupachévy oy Yepoypaen
ToPAS0GY] TWV LOUSIXMY XWSIXWY RE TNV VeuraTixy] aruetoypagia. Tolbtn 7 ppovrida
Yo TO REAAVL ot TIC TEVVEG, TA ETL Y APTOU GYNIATO KAL YAPARTTPES, AAAL KAl TA
Toxiha xogppata, Expeast) tne evatsnaiog tou xabe Aiyotepo 1) mepioodTEpo RAA-
Nypdgou Yeagéws, édwoav tny Béan Toug (xat) we TpoTuTa xat TpoTdces atclrTinng
o770 TEGTNELo, TN atoryeolesia, Tic pwToypagkéc Sapaveies, Ty Mboypagpio oe pe-
Tahhxd QUAAL (OPPTET) %Al To GTo AOYITILXA UTTOAOYIGTMY L ATEPLOPIGTMY Suva -
TOTNTOY Ypappatooerpés. Me agoppy) To Tapamavm, emyetpodphe wia w1 eEavtAnTixy
eToxOTNEY) evTUTLY PPNy, AL %ot GUYYEOV®V YEROYPAPWY EXXANGIALTTIXTG KOU-
oxNg, amd Tig apyés Tou ' atdvog Ewg aMuepa pe aToY0 %piom aalnTinn, Tapahin-
Neg ot GUVONOTTOLTTEL .

Twdvvne XaPrapAiig
Ao ToUG YEPOYPAPOVE ROUGXOUE xWSxeG aTO EvTuTo PifAio:
"Antdatohoc Kwvatae 6 Xiog»
Avapgophrnra «o Sid Timov ToAahactaskos Twv Movsikmv BifMwy xat 1 ex

TOUTOU XOVOTEP WPENELR ELG TO YEVOS Y, OTIG YapaxTNotoTixd avagépet o I1étpog Foé-
5L GTOV TPOAOYO ToU TTPEITOU EvTuTtou AvaaTacipatapiov, Tou Turtmbnxe e Ty @pov-
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tida Tov, To étog 1820 . X. untnpke [ia Gveu TROMYOULEVOL TOWT) GTTY TUVOAT] LGTOPLKY
Sradpopn) tng Wakminne Téyxvne. Méypr avtn w0 oTiypn To €pY0 TG avaTapay®wYTs
TV poustx®y BifAmv mpog yeNen Ty oovdaléviwy Ty xadn autr Téyvn alhd xat
TV SLaxdVmY Tou Loy avahoYiou, aTtoteAolae TPoyoTédT xat epyoTay va TpoaTedel
oTic 707 SUoxoeg xpatolaes cuvineg oy exprdlney adhd xat Tny extéhea] Tre.

To mépaopa and vy Iatawd ovn Néa Mébodo éyet oustactind suvteleabel oo ohi-
yov ettv an6 toug Teeig Aidaoxdioug eved o Méya Ocwpnmixd dev éyet Set axoun 7o
pwe TNg SnproctétTag agol autd a cupPel duddexa ypdwia apydTepa oy Tepyéotn.
O avayxee o yphom Tepiaabtepmy BNy eivan emitaxtinée agol o aptbmos excivewv
mou embupody va punlody oty Bcia Téyvn Tou Aapasxnvod ohoéva avbdver.

'Oha ta TopaTdve pag 007Y0UY 6T0 GUUTERAG A TIwG 1) EI8NGT) T1)G TTEMTTG EVTUTYG
éxdoome pousixod Pifiiov Waktixre o mpémer va mpoxdhese atchipata yapde ot
AVAXOVUPLETIS GTOUG ELSTIROVES.

Mia tévota ebéNEn dpwg cuVETENEGE GTO VoL TIEQITETEL GTTV APAVELL TO EQYO EVOS
avbpwmov ov elye efohonhpou agiepmbel oty Téyvr. Ilpdxrertar yia Tov Andotoho
Kovara tov Xio, Tou omolou to épyo épyetat 570 pwe méypet GHREPR YAEN T LOUGLXO-
Aoytx) €peuvar xot RTOPOURE VoL IALIE YL TOY «TETAPTO TWV TEL®Y» ¢ Kmtpomhe.
Apérpnree oehideg YelpbYpagmy xwSixwy ToU QEROUY TO GVOPE TOU (e EXAETTUGLEVA
oyl (TOUNG, Yépupee %.a.), AeTtrenttheta aToryela xat XA ANNYEaPLRoUE YAPARTHEES
HapTUPOVY a TposwTxbTNTa TTou adixNinxe amé TNy toTopia.

H xaatsOnsta tou Amogtédou xat  aviihndm Tou yia tv udnmhn atabnmen evie
[LOUGEXOU XELLEVOU GUVLGTOUY e TTTUYY Tou 6hou Bépatoc mou amasyolel T1yv Tumo-
yeagia tng Waktinfe axdpyn xat a1 onpepvr] emoyN TV YNPLaxmy péswy.

From the musical manuscript notations to the printed book. Apostle Konstas of Chios

Undoubtedly, “the proliferation of Musical books and therefore its collective benefit
for the genus™, as specifically mentioned by Peter of Ephesus in his introduction of the
first published document of Anastasimatarion, whose printing was done under his care in
1820 AD, was an unprecedented breakthrough in the overall historical pathway of the
Psaltic Art. By that time, the work of reproduction of musical books for the use of those
studying this noble Art, as well as the deacons of the holly lectern, was hindered and added
into the difficult conditions of learning and performing it.

The transition from the Old to the New Method has ultimately been achieved a few years
before by the Three Teachers while the Great Theoreticon has not yet been published since
this was bound to happen twelve years later in Trieste. The need of using more books is cru-
cial as the number or those willing to initiate in the Holly Art of Damascenus is increasing.

All the above lead us to the conclusion that the news of the first printed publication of
a Psaltic music book must have caused feelings of happiness and relief to the connoisseurs.

Such a progress, however, brought about the fact that the work of a man who was totally
committed to the Art fell into obscurity. It is about Apostle Konstas of Chios, whose work
comes to light till today thanks to the musicological research and thus we can talk about “the
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fourth of the three” of the Committee. Innumerable pages of manuscript notation codes that
bear his name with refined patterns (birds, bridges etc.), delicate elements and calligraphic
characters bear testament of a personality that has been disadvantaged by history.

The Apostle’s esthetic quality and his perception of the high esthetics of a musical text
consist an aspect of the whole issue that concerns the typography of the Psaltic Art even
in our era of digital media.

"Eppavoun Tavvéroviog
Ao Ty yepoypagn atny Evtuny Yaktixn.
[apatnenoeig oty TuToYpaQIXT GTOTUTIWGET] TAY EENyToewY
700 [pwrodirtouv I'omyopiouv xat Tl Xaprogulaxog IM'ewpyiov Xoupmoulioun

H anotinwen tov eknyficemv twv dlo Pacixay eknyntoy twv Yaltikmy mehoy
ot mpwTe évtuma BifMa tou 10" auwvog Ttapouataler evliagépouaeg TTUyES ot oTtoleg
Sev €y 0UV xaTAYPAPEL AVAAUTIXG 1) XUt AYVO0UVTAL ATt TOV TUYYEOVo YPadTind kot emtt-
oTNRovind TEoPAnuaticwd. Ty Tapolca EICYTIOY ETLGNLAIVOVTOL ROl XATOLYPAPOV-
Tout TETOLEG EVEELXTIXES TIEPITTMTELS KOl SLEPEUVATAL XATA TO SUVATOY 1) TTOPELL ALTO TO
YELPOYPAPO TTTY TUTOYPAPLXY| TOU EXS0aT).

Meyanh Zrpoupmdxrng
Ao t6 Evtumo a70 Yepoypago. H nepintwar Tob 1.

BiA. Xiov MB 8 "Avtwviov MakAéar

X téNn 100 10 aidive xal dpyie Tob ', %t V6 ) rouatn TuToYpagia ReTEA TTAY -
Ocdpa éxddaewy Pulavtiviic wouaixdic, 6 "Aviaviog Madhéag, Evag Xuntreg pouatxde,
dxohoubet To Spopmo THe yepdypagne Tapddoone. Ixavde xalhypdgoc xal émdébiog
BihoéTne, yodger povatxa wéAY, ta omola dpydTepa guaTaywyer ot xalaichnroue
wopovg. H énihoyn tou alty 8¢ gaivetar €€ doyTic mpwrotuny. H dvadutiny, dotiso,
¢Eétaam TAY YEL0YEAPWY TOU ATOXANITITEL TT)V UTIOXPUTTTOMEVY] TIpmTOTUT AL TG Spat -
otnedTTde Tou. "‘Oha ta évtomiaOévta yepdypapd Tou Pacilovrar ot Evtuma. Me depe-
Tpia 70 19 Aokaatdpo BifA. Xiov MB 8 éketdleton ¥ Spactmprotrra aden, xatd iy
omola doTumveTal 1) dvTicTeogn xivnaT, érou 1o Yepdypapo Paciletar 6o EvtuTo.
[Tépa o o émota povainoloyina supgpalopeva (cuvbetixnee émhoyee xal Upoloyixeg
npoaeiers ), dvaddovtat xal &M aToryeia oL oxtaypapoly T1) SlahexTiny) Gy o) hE-
Tkl évtimou xal yepoyphpou xal Sixatohoyolv TNV xatd TepitTway ETthoYT) TV
Yadtdv yia 10 Eva H) 10 &Aho Tyaio moustxd UAx6. To Zoyo ol "Avtwviou Madhéa,
TpwTOTOpOU THG €m0y Tic Tou, Tpoetxovilel Tic peTémerta Ynprarés cuAhoyic Tiic cUY-
xeovne émoyTic, atig omoleg évtdaaovrar wén péypet TedTIVOC dvéxdota ¥ Tpospy dheva
&m0 Stapopa EvTuTa.
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Nuxbéraog Tampavt(iic
ATt 16 EvTuTto GTO YELPOYPAPO” (kid StaprNe AAANAeTiSpaLa:
1) TepimTwar) ToU Uvou Aédy oty aToug YELpdYEaPOUS
xmtxeg ToU Ayiov "Opoug»

H pelomornunn mapddosr tou Beopnropinod dpvou oo Ayio ‘Opog — ot oyt prov
elvaut Lorxpalmvr) xat GUVEY S ® To ev AoYw akimpa exmopedetot amod Ty avalnneT xat
€PEUVA TNG ERPAVITTG TOU EYAAUYALPLOU GTOUG LLYELS LOUGLXOUS XATAAGYOUS Y ELPO-
Yedowy, ot omotor Ongavpilovtat atig BrfAobnxes Twv tepwv movary e AbBwvixng mo-
Neretog. H eppdvion wne tunoypagiag ané to o’ mépmto tou 10" a. x.€., xabwg xat v
véa péBobog Sev atapdrnoay TNy cuYYEaPN Y- xwdixwy- avttbétme, Ty epmAolTiIgay
xat avavémaay. Eiixotepa, oty nepintwoy) tov Yuvou ALY éotivr émerta amtd evde-
Aey épeuvar - TYT TG oTolag ATETEAEGE ™) TETPATORY] GELpd — TTOVNa Tou %. ['p. ©.
Yraln, Ta yewdyeapa Bulavtiviic povaixic - Aytov "Opoc - evtorictnxay yia Tolg
10" xat K at. mhéov twv exatd cuvbésels, TpmToTuTes Xat RETEYYPAMLEVES EX TWY EV-
tOmwy. H mthnfopa twv suvbésewy xatd toug armveg autole Sev anotelet va Tuyaio
patvopevo- avttlétme, anodiSetat oty Aettovpyia, Sopn) xat euxohia yeNaNg TNG véag
neBodou méow TV xavbVLY TG ot aTN SUVATOTNTA TTOU TIALPELYE 1) EPEVPEST TNG [OU-
otxNe TuToypagiag. Méypt xat exeivn Ty meptofo —tAnyY eAayioTwy ebatpéaemv- 1 olv-
Beom anavtatar ae Mo B N A B Adyw g auvbnung autig 7 diedpuvan T1g suvbeare
Tou Ypvou Poloxet Tpdapopo Edagoc yia véeg auvléaeig xat pedomornuata. Kataxe-
ovtag, Ha mpaypatomornlel, SerypatolnmTind, Loppohoyixy TogEYYIaT GE tin EX TWY
evpebeigdv auvbéoewy.

Anprptog Adoxog
«“Odx év yvoroet, 008’ €€ aueletag”.
¢ b / ~ b ! \ ~ 3 ~ 4
H évalnrmer tol dpyatov xal cepmvol éxxAnstactinol wéhoug
otic ToAaTAée Exdoaetg Tob AvacTtactipatapiour

Amo Ty eppavior Tg povaiene tumoypapiag xat xal’ 6An T Sidpxeta Tou 10 at,
TapoustdaTnxay ToAée ae TAnfog, Tépay Tou cuynlicuévou N Tou avapevdpevou, ex-
Sbaetg tou BMiou tou Avagracipataptov. Me dedopévo 6Tt w¢ YN xat fdorn twv me-
PLlaT0TEPWY aTd auTég Tl exdoaets AaprPdvetar to wéhog Tou AvagTacipatapiov Twy
Sl ndAmy Tou 1)’ at. xat xuplwe autod tou [1étpou Ilehonovvnaiou, emyetpeitat apyt-
KOG (Ao GUYOTTTIXT) taToptx T exSotix] avadpopt) Tou BifNou amd Ty Tpwty éxdoar Tou
[Tézpou Egeaiou ata 1820 péypr w1y éxdoar tou Nixodou Zpibpvne oo 1899.

To xUpto aviixeiprevo Tng avaxoivmang eivat 1 avddetén Twv Aoywv Tou EBaiav Tie
mapmolee autéc enavexdoaes tou PifAov péoa aTo TON) GUVTORO Y POV StdaTA
TV epinou 80 yeovov. En’ autol, eivat Tohl Stapmtiatinés xot evSlagipouaes ot TThr-
pogopieg Tou ot iBtoL oL ehoTtotol 1) SLLTXEVAGTES, O ETULEANTES %Ol ETUGTATES AUTWY
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TV ex860EwV pag Otac®louy, LETH ATO T ELITAYWYIXA XEIXEVR AL TA TRONOYIXE GT)-
UELDRATA TOU -G €SOV TTAVTAL - TUVOSEUOUY T POPOLL EXSOTING EYYELOAUATA.

AxpoByme, yivetar emiong Aoyoe i Tnrpata eppnveiag xat Upoug Tou exdedo-
révou péloue xat Diyovtar Oépata oyeTind e ) anpetoypagia, pe Waitepn éupac
a1V 0p07 eknynom Tou Tapadedopévou wéhoug atn Néa Mébodo avatutinng onpet-
oypagiac xat o€ AETT) TYECT KE THY YVWGT TNG Tahalds Yeagpne xat ota TpoPAprata
TIoU GUY T YE6Vw emétpeday Eévee mpoapetbele oe autd To wéloc.

Yuv ToUtolg xat péca amh To eV AOYW XElPEVR Qavep®VETAL 1) EUAOYY] XAt EVTOVY)
avnoUY Lo TWY TEWTEPYATWY AUTWY TWV EXCOCEWY Yiot TNV aAAOLWGY) TTOU UTEGTY] TO
pouatx6 eptey bprevo Tou Prhiov xatd TNV cuvey | Topeia TwY exSoaEwY Xt 1) LEPUAVE
Toug Yta 1) StapUAaky) Tou TaTPOTapadTOU XAANOUS, TOU EXXATGLAGTIX0U, GELVOD XAt
auaTTEOY ENOUS Tou AvaaTagirataptov.

Seeking the ancient and austere ecclesiastical chant in the multiple editions of Anastasi-
matarion

From the advent of music typography and throughout its history, there were too many,
in addition to the usual or expected, publications of the book of Anastasimatarion. Given
that the source and basis for the most of these publications is the chant of the Anastasi-
matarion composed in the 18th c. and especially the chant of Petros Peloponnisios, a brief
historical publishing review of the book is required,

from the first edition of Petros of Ephesus in 1820 to the publication of Nikolaos of
Smyrne in 1899, in order to learn the multiple different publications of the book during
the 19th c., and especially from 1814 onwards.

Yet, the main object is to highlight the reasons that imposed the many reprints of the
book in a very short period of about 80 years. In this regard, very enlightening and inter-
esting are the information that these composers and editors are providing us, through the
introductory texts and the introductory notes that -almost always- accompany similar pub-
lishing projects.

In addition, issues of interpretation and style of the noted chant are discussed and, also,
issues related to music notation used are raised, with particular emphasis on the correct
exigisis -“é&nymaig»- of the chant of 18th c. in the New Method of analytical musical no-
tation and in direct relation to the knowledge of the ancient musical writing and the problems
that over time have allowed foreign impurities in it.

These texts -Introductions and Prologues - also show us the reasonable and strong con-
cern of the editors and protagonists of these editions for the alteration the musical content
of the book suffered during the continuous publications, and their care for the use and
preservation of the traditional and austere chant of ecclesiastical music.

Nicolae Gheorghita
«Byzantine Chant Printings and their musical network
in the Romanian Principalities, the Balkans and Constantinople
during the first half of the nineteenth century»
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The printing in Bucharest, in 1820, of the first collections of Byzantine music in the
world marks a major turning point in the spread and promotion of the monodic repertoire
of the former Byzantine Church throughout the area of the Orthodox world from the
Balkans. Published initially in Greek and later in Romanian and Slavonic, all these ec-
clesiastical, and even non-ecclesiastical repertoires will create a network that will extend
to Constantinople and Vienna, as well as to other Hellenic centres in the Balkans, in Cen-
tral and Eastern Europe, and even in Italy (Venice, Trieste, etc.).

The present study examines the mechanisms by which these monodic music collections
are financed, printed and distributed, identifying individuals, groups of people or the in-
stitutions that govern and manage these musical productions, as well as the target groups
to which they are addressed. The case study focuses, in particular, on the Romanian Prin-
cipalities in relation to Constantinople, in the first half of the nineteenth century.

Zruptdwv [TAobpmng
CATO THY TEOPOPLXOTTTA GTTV EVTUTY) XATAYPAPT:
1) &moTuTwaY) 100 Upoug ToU Xapthdou Takadmpeou ato Ltympapixo I'évoe»

Me epyaheio wn véa pébodo anpetoypagpioc, ToOANAG and Ta Eviuma Tapadidouy o -
TOYEYPALLEVO TOY TTPOTWTILXG TPOTI0 Tou YaMAety evhg Ypapéa N exdoty). Ao TNV dAAY
TAeVpd, 1 YPNaN TV xaTaARNAwy pebodoloyin®y epyaheiwy Shvatat va o odnyNoe
o€ peo axptPh xaTaypan Tne mpogoptxotrtas. H cuvduactinn mehétr Tou evidmou pe
TG XATAYPAPES OLVEL TAEOY TV SUVALTOTNTA TNG AVIYVEUTTIS UPOAOYIXMY GTOLYELWY, (e
%06 TN WEAETN TUYREXPUAEVLY YAATIX®Y GYOADY, VD Ge TTpaxTind entinedo, SMt-
oupyel o ayedov axplPh aviatoryia Tou Tapadobéviog aTo évtumto e TNV TROPOEIXT
TopdS0aY] TOU EQUTVEUTY).

H épeuva — pe ta xatddAnia pebodoroyind epyadeia - yia w1y Sidxptan Twv Yvw-
plopdtwy T1e Yaktirne Tou Takadwpou pavépwae ThcioTa amd Ta empépou aToryEla
70U OLETTOUY TN GUYXEXEULEVT) PahTint) g oAT, SlaiTepa GTO GTUYTPAEtXO YEVOS, TO 0Ttolo
o1 SUYYEoVY PaATIXY TpoL Y RATIROT T QLU RPEVETAL Yo T1)Y ATOUGLL TOU EVTOVOU GTOL-
yEtou Tou auToaYESIATOY, TOTO GTTV TPOPOELRY| 630 Xl GTNY EVTUTY kopgh Tou. Méoa
ATO TNV XATNYOPLOTOLTGY] TWY AVAYVWPLTTIXMY TTOLYEIWY Tou Ugoug, xabicTatal du-
vatn) 1 avalNTneT Toug T EVTuTes TapadoaELs, 1) GUYXELTT) XaL 1) XOTAVONGT) TOUG.
H épeuva auty), anoxaldntet Ta onpeia exeiva ota omota 0 Takiadwpog xatagépvet pre
epyaheio Ty onpeoypagio Vo Tapadaer TTUYES TNG TROPOPLROTNTAC TOU GE EVTUTT
[LOPPT], ATLOTUTIIVOVTAS OUGLAGTIXE TO UPOG TOU.

H eiofynom auth éyet w¢ oxond my elgaywyn oty atonoinaT tov TAolatou év-
TUTEOU UAIX0U, XALTA TNV OTCOLRL (A€ YVODOVA TNV XATAYEYPALLEVT TAEOV AROUGTIXY| Tt -
pddoam, Yivetal TLo €UXOAA Y] AVAYVWELTT] UPOAOYIR®Y GTOYEI®Y, T EppnvEla, M
exTtélean xat 1) SSAXTIXY TOUG TTPOGEY LT
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From the oral to the printed record:The imprint of Charilaos Taliadoros' style on the

sticheraric genre

Using the New Method of notation as a tool, many of the forms deliver a record of a
scribe's or editor's personal way of singing. On the other hand, the use of appropriate
methodological tools can lead us to an accurate record of orality. The combined study of
the form with the recordings now makes it possible to detect stylistic elements in order to
study specific chant styles, and on a practical level, it creates an almost exact correspon-
dence between what is delivered in the form and the performer's oral tradition.

The research - with the appropriate methodological tools - to distinguish the features
of the way that Taliadoros used to chant revealed many of the individual elements that govern
the specific chant style, especially in the sticheraric genre, which in contemporary chant re-
ality is distinguished by the absence of the strong element of improvisation, both in its oral
and printed form. Through the categorization of the identifying elements of the style, it be-
comes possible to search for them in the printed traditions, to compare and understand them.
This research reveals those points in which Taliadoros manages, with the tool of the notation,
to deliver aspects of his orality in printed form, essentially capturing his style.

The purpose of this introduction is to provide an introduction to the use of the rich
printed material, in which, based on the now recorded acoustic tradition, it is easier to iden-
tify stylistic elements, interpret, perform and approach them didactically.

Kwvsravtivog Zidyoq
«Ot dphoypagixol TimoL TdY anpeiwy ToLdTNTAC
ota teia TpdTa Evrunta Bfia thg Wateie Téyvne:
"Hy ot mpéitog xat TAdYL0¢ T0U TEWTOU»

Or opBoypagixot Timol Twv anpelwy TotdTnTag, atie “Oéceie” Tou apyoguvTomOU GTL-
yxneaptol eldoug wehormotiag, yia toug Myoue Ilpwro xat ITAGYyto tou IlpdTou e ex-
XANGLAGTIRAG ROUGIXTIS, OTtwg autol xmdtxoTorninxay xot StadbBnxay e Tic totopixég
ex00gelg TV TEIWY TPMTLY Evtuntmv PifAwy, Snhadn To AvacTacipatdpo ot to Ao-
Eaatdpio tng éxdoamng Tou Bouxoupestiov ata 1820 xat ta “Aockactind” w1¢ éxdoarg
tov [Hapolov ata 1821. Or “Oéceic” Tou Ymngratol, Tou aviixevopatos, e Papeiac,
ToU 0P oy, TOU GUVSETILOU, AR XAt TNG TTETAGTTG aToug oy aTtlomevoue opboypea-
@LxoUg TUTOUS TV TEMTLY evtimtey e Néag Mebddou xat ot Stagopomoriaets Toug,
UETH AT ot X WOLXOTOLNLEVY] TUVOTITIXY| TTALPOUGLALTT) TWY [LOUGLXMY QPATEWY.

Maria Alexandru
«Bulavtiv Kahogwvia, aro ta yepoypagpo
oTa EVTuTta Xl TA RAEXTEOVIRA REGALY
H eroy wng Pulovtivie Kahogwviag xAnpoddrnoe atny Wakmnn Téyvn éva tepdatio

corpus Asttoupyixnng mouatxfe OiaTrg walhteyvinte aklag. And Ty Tapaxatabinn autn
Nya ebvat To xopprdTior Tou Beriay Ty SloaywyY Toug oG EYEL TP EVTUTIES EXSOTEL.
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H rapoboa eionynorn aveyveet v Siddoar) xahogmvixav nabdnpbrwy, pe éupacr ara
ey tou Ayiou Iwdvvou tou Kouxouléhr, ot yeipbypapn xat éviury napaymyn, xabog
xat o€ vedrepeg Nhextponxés exdooets. [poteiver pua Tabivopney exdosewy clppwva pe
71 pebodohoyia xat Toug axomolg Tous. Emxevipmvetat ato Oépa xprmindv exdboemv yia
€070 XANOPOVIXA, EYOVTAG ¢ TAPASELY A TOUG SU0 VALY POLALATITILOUS TOU TEPOAVAPER-
0évtog patoropa, pe to o aprtind Addu dvaveoiTar, and 1o Mabnpatdpio Zaxiviou 7
xa w1y ebfynem Tou Xovppouliov (MIIT 729), xabwg xar ané dNha yeipdypagpe.

Yy napoustacy Oa cuppetaayer  Owdda Iatatoypagiog Bulavtiviig Mousixme
7ouv TMX wou AIIO «Xpucopphpwv».

€PN Malépa
«H avBorhoynem thig Timmtépag
atic évtumee éxdoaelc Tob 190u alwvar»

H rapoboa epyaaio emyepet va tapouatdaet Ty Oéam mou éyer n Tynwtépa oig
mpwreg exdoaels Tou 190u atmva. Mésa amé pia sUvtopy Saypovint Dewpnom Twv av-
Bohoyolpevmy atig yepdypagee Ilaradivée - AvBohoyieg petomornoemwy g Oa eme-
anpaviouy v Béom wre Trwtépag atov 'Opbipo Tou rovaatinol Tumixol, 1 oty o AdY N
TG, 0L XANOQWVIXES REAOTIONGELS T1)G %ot 1) rehoTtornTix] eEENET T1¢ ae cuvTopbTEREG
poppes. Autéc ot cuNGTWGES EAYNTAY TTTY ETLAOYT) XATOLWY ATO AVTWY Yia eENYNam
GTNV Véa avahUTIXY| [ouatxT] onetoypapio xot axoholbuwg yia va Tepdoouy ae TuTto-
Yoapuen ExSoaT aTig TpWTES Louatxés exdoaelg Tou 190u atwva.

The presence of Timiotera at the musical editions of 19th century.
The present paper attempts to present the results of the research of the Timiotera at the
musical editions of the 19th century. Its musical evolution through a short view of Timiotera’s
musical itinerary from the earliest compositions of the byzantine and post byzantine times to
those of the 19th century will be presented. Elements such as the different placement of
Timiotera to Matin‘s musical manuscripts, the change of Timiotera’s accompanied verses and
mostly the musical settings from the kalophonic ones to the shorter versions are the main
causes for choosing only some of them to pass through the explanation of the new analytical
notation and to their presence in the earlier editions of the 19th century.

Baotletog Bagiieion
«Méhn Tl Zrrympapiov atny Evtury napddoan the Paktxte Téyvneg»

H dvaxotvewsr doopd o1 Stepedvnem tiic xatayeapiic a1 rouatxy] TuToYpapla TTic
Waktixiic Téyvne T4y Stapbpwv rehomoinaemy tol péhoug tol Xy mpeapiov. Eidiarrepa
TapouatdlovTal ol UmoxaTYople LEAOTOMNGEMY GTOV GUVTOWO, LEGO ol pYO SpOWo e~
Aomotiag & mapdbean yapaxtnoiotindy napaderypatmy. [eviny) otoyeuan T pavépwan,
70D GUYXEXQPULEVOU éNOUG Eaa GTto TNV Evtuny] Tapdoot the Wahtixdg Téywne.
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IToAbxapmog Topmag
«‘O ITérpog Mmepexétng omic €vtumeg pouctxee Exdooeig»

O IIévpoc Mrepexétne anotehel ebéyovaa poppn yia w1 petafuloavtivy Paktinn
Téyvr, xabie To épyo Tou amoatdler GAn TV éYEL TN QUYT) TOU 1) atdVaL LEAOTIOLTIX Y
TapddoaT), aToTEAWYTAS TAUTOY POV TNV atclnTiny) xat upoloyixy xenmida TNe vew-
Tepne Yaktinng. Xxomog TG eleNYNATS Elva 1) xpLTixy| Tapoustact tng avBohdyrmeng
TOLNLATWY TOU LEAOUPYOU GTLG EVTUTIEG [LOUGLREG EXSOTELS, EITE WG LELOVOUEVLY GUY-
Oécewv, eite we avd eifog evorftmv. Zyohdlovtal Ta xprThpla EMAOYTG AVTITPOG ™ -
TEVTIXWY peA®V Yo cupmepiAndy ota Yarnixa PifAia, eved xatadexviovtar xat
TOLPOVOTITELS TOU ALPOPOVY GTNY TATEOTNTA 0pLaévewy guvbicewy, dmwe autég Tpond-
TTOVY ATd TV LaToptn] aUYYUaT Ty Tewwv [Iétpwy (Mrepexétn, Ilehomovvnoiov xat
Bulavtiov) atig Sapopeg mahatobev avaypagés. Téhog, uroypappmiletar xar v akia tng
povadinng dypt xopod EVTUTNG, GUYXEVTPWTIXYS éxdoang Twy Advtwy Tou [1éTpou
Mrepexétn and tov Xapalapmo Kapaxatadyy.

Petros Bereketes in printed music publications
Petros Bereketes (late 17th- early 18th c.) is a composer of great importance for post-
byzantine psaltic art. His stunning works reflect a unique way of combining the “classic”
tradition of all previous great composers, with a new expressive and extrovert style that
propelled music in the 18th century, clearly echoeing in present day’s psaltic art. Although
the full volume of his works had been widely accepted and treasured in numerous manu-
scripts, very few of his compositions were chosen to be included in modern, printed pub-
lications. Some of these have even been attributed to other composers by false indications
of paternity derived from the historical confusion of three synonymous composers P.
Bereketes, P. Peloponnesios and P. Byzantios. We should therefore examine the reasons
for these particular choices of various publishers and clarify their historical consequences.
It should also be noted that, until recently, there was not any complete printed rendition of
Bereketes’ musical Corpus, so the publication of his “Apanta” by Charalampos Karakat-
sanis should be underlined as a contribution of great significance.

Twdvwng Ardxog
«H razaypagn t@v "Hywv wé dpafonepoixy bpoloyia
ota évturta poustxa BifAa the Waknxie Téyvng»

H onpetoypagunn petappiluiar tou 1814 anetéhese icwe, To To aroudalio YeY0vos
v Ty Paktien Téyvn avagopixd pe Ty Sidowar) xat Siadoa tne. To Sedtepo amoudaio
YeYovoe e To omolo cupTANpwlre 1 eugpyeatia ra, 1) Evtuny éxdoaT Twv cuvbécemwy.
Méoa ano tig moAhée exooeig ou axohollinoay amé to 1820 xat wéyer Tie wépee pag,
UT0pEL XATTOL0G VoL Tt paTNenaet TV eEENEN aTNY aATOTUTWEY) T1)6 LouatnT) STuloupYias.
Eire oe eninedo ausOnrinng twv onpadiov, eite cuvbésemy Tov avarapdyovrat, eite ot



26 H' XrNEAPIO «Bewpia xat ITpdtn v Waktixtie Téyvne»

opoloyia m ool yenctroTotEiTAL GYETIXG e TOUG Ty oG ot Toug pulpols.

Yxombg Trg ety ToEms etva TapoustaaTouy ta évturna PMa mou Staalouy TV o -
TAYEAP TWY YWV TV KeAwdiay pe ApaBortepatxt) opohoyia. Na Samarmboly T Sid-
popa makam o omoia etayyOncay we Mt awabvtinn ota éviura BN xat emopéveg
xat oty Exgpaan Te Faktnng oy hatpeta, xau va arpetmbel 1 ypovixn mepiodog xatd
71 omota ex60mxnay, Stvovtde pag état o To ohoxnpwpévn exova e Paktinng eé-
NEng péoa amd Ta évtuma PffMa 1 omola orpetwbnxre xupiwg ota pésa tou ) amva.

Mirtibdng [anméic
«'H Movawxy Turtoypagia atig éxdooeig "Efwrtepiniic Movaixiic»

H egedpeam tne tumoypagiag i 1y eAAnvixT] eExxANGLAGTIXY] LOUGLRY|, AVETELAE
oTig apyée Tou th awva, oTo TVEUa TYC ETUSPAGTE XA ETUPPOTG TOU EVPMTAIX0U Stat-
pwTiapol. Q¢ yvwatov, to 1820 oo Bouxoupéatt tunmbnxe 1 mpdty pousinn éxdoo
EVTUTTOU eEXUATLATTIXAG Rouatxe arté Tov [1étpo Egéato. Axolodbuce, téoaepa ypbvia
petd, to 1824, tunmbinxe to TpdTo pousixd Biiio sy Kwvetavtivoinohn and tov
Xovppoulio Xaptopiiaxa.

H éx8oom 7ou B’ wépou tou pympemdoug épyou tou I'. Xatlnleodwpouv (H BifAco-
yeapia tne Bulavtivie ExxAnciaatixtc Movatxig, Ileptodoc B’ 1900-1999, Nedmoln,
Ketrne 2018), supmipwoe dAa ta eNheimovta aTovyeia, HaTe va aynpatiatet TAY-
pEaTERT ELXGVAL YIoL TOY YPOVO, TOY TOTO €%B0GT)G, TOUC TUTOYPAPOUS, ETLREANTES, Y00T-
yoUe, yapdxtee xat Yewxd to TANog Twv epmhexopévery ata suvohixd 2000 mepinou
Tuwiévta évtuna péyper To TN Tou %’ armdva. Afoturia, yaAxrotumtia, TONIYPAPOL
%ot @A TTOAAG aTtoTENOUY EPY) TWV TEYVIXMY %ot EIXMV TUTOYPAPIRWY RéTwY Ol
TV omolwy, 1 exxAnstacTixy rouatxy] otaddlnxe e Evtunn proppy.

Sy eTird (e TNV TUTOYPAPIA TT)G EXXATIATTIXNG ROUTIXTIS UTLAEYEL ayeTixy) BifAto-
Yeagpla, exmoveitor xat oyeTinn SidaxTopint) Statelph, e bprwe M eEwTeptny oUGtRT)
neptopiletat ot 14 pohig évruma, Sev mpaypatormornixe oyetint pelétn en’ authg.

H eiofiynom avtn, e€etdler 6ha to oy eTind atoryeio TV eEXS6TEWY AUT®Y TG EEW-
TEQIXTIG LOUGIXTG, PERVOVTAS TTO PWE AYVTTEG TANPOPOPLEG TYETIRE [AE TA TWY EXCH-
sewv, oTwe ebeNiyfnray oto SidBa tou yedvou, amhd TN YelpdYPagn ropeh, kéyet To 1909
nepopmvia Exdoamng Tou TeAeuTalou eVvTUTIOU Tou EiSOUC.

T4BRac Ilpacritng

«Ot tpéditeg Evtumee pouatxég Exdoaerg oty Kiumpo® mid mpwtn mpocéyyiany

Tinueto avapopds aTa YeoVa apécns ReTd TNV wouatnh retappiBiom twv Totwy Ao -
oxdAwY aToTéNETE 1) TEWTT) ATOTELpA Yot EVTUTY) €x80aT TwV pouatx®y BifAimy. H amo-
SoyN Twy TpwT®Y exdocewy Tou Tpayuatorornixay atov Bouxouvpéatt anédebe 6t v
YahTinn) TEY VT TAEOY ELTEPYOTAY TE (AL VEX ETOYN), E TPWTAPYLXG GTOY0 T1Y OtddooT)
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al\& xat w1 Sidowan T1g. Autd amoteholoe xat To XUpLo ETYEIPTA ALTO HTOUE TIEWTO-
sratoloay oig TposTdbetee yia €xdoom Twv prouanay PifMwv. Méca ot auth Ty eke-
Axmixn mopela ot Ypdvo, xal’ 6An Tv Sdpxeta Tou 190u arwva, pmopolpe va
TOPATTPTGOURE TtG SLAQopes Phaets Tpoddou xat eEENENG T1g ouatnng al & xat T1g Tu-
TOYPaAP NG TEYVNE ToU agopolae Ty Yaktikr). Ao auth Ty Sadixaaia S O propoloe
v amouatalet 1) Kdnpog. Me cagh kot EexdBapa otiypata ae 6hn wmy totopinn Suadpop
e YakTinng TéYVNG, e peYdhoug peromotole xatd T Bulavtiv adhd ko T petaBu-
Cavtivh Tepiodo, avadelyOnre we mepipepetaxd xévipo oty petd Ty Adwar emoy, te
CNPAVTINY TAPAYWYH [LOUGLRWY YEROYPAPMY, (e ToND évtovn Ttapouata e Kimproug
suvspopTég ata mpwrta evtura Priha Bulavtivig proustnt. Zuveraxdiovbo Hrav, éotw
xat pe xaBustéonem xdmoimy SexacTiwy, va UTdEEOUY XAl Ot TIPEITEG EVTUTLEG [LOUGLXES
exdbaeig xar oy Kimpo. Autég tie exdioeie, e OAa exelva Ta Y apaxTnEIaTind Tov Tie
suvededouy, DewpnTind, toTopind xat TposwToYpagixd, da TposTabncoupe va oxtaypa -
PHcoUPE (e TNV Tapousiaat) pag, Oéhovtac va xatadeiboupe 1 cupPorn Tng Kimpou
070 preyaho Ynpidwté Twv TEWMTWY Eviuntwy exdbaemy Twv BifAwy Yaktinng Téyvre.

AnpocOévne Brotoupiie
«Psaltic manuscripts and editions in Constantinople during 20th century:
a functional necessity or/and a traditional creativity»
Psaltic manuscripts and editions in Constantinople during 20th century: a func-
tional necessity or/and a traditional creativity

Psaltic art, as an expression of the ecclesiastical music of the Eastern Orthodox Church,
was developed uninterruptedly over a millennial musical system through its own evolving
notation, composition forms, theory and the interpretation norms of its oral tradition as well.

As the Nobel Prize Greek poet George Seferis mentions: “Art exists and lives through
infinite twits, shifts and re-starts. And this does not mean that art progresses or recedes,
but it does mean that art is kept alive where its pulse is heard.” The Byzantine Psaltic art
continued pulsing for centuries in Constantinople, even after the fall of the city. Con-
stantinople, as a crossroad of multifaceted cultures favored arts. However, after the First
World War, the transition from the Ottoman Empire to the new Turkish regime had re-
lentlessly consequences for the evolvement of Byzantine music. The censorship and the
closing of the typesetting, the events of deportations in 1964 and the side effects of Cyprus
events in 70's are some of the black marks in the history of the Greek-origin community
in Constantinople during 20th century. Despite the political, social and economic adver-
sities that plagued the Greek community, the pulse of post-Byzantine chanting was not
only intense but also very productive. There are numerous manuscripts and complemen-
tary editions of Byzantine music by the chanters of Constantinople that documents the
continuity of the written and oral tradition.
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Through the historical context of the 20th century in Constantinople, this paper aims
to present the virtues but also the exaggerations of renowned ecclesiastical chanters and
composers who, on the one hand, created their oeuvres and on the other, copied works
and explained the oral tradition, fulfilling the needs for chanting music scores as well.
Today, what remained alive from the toil of all these people?

Xepoypapa xat exdooeig Yadtinrs oy Kovaetavuvodnodn xatd tov 206 ardva: o
AetToupytiy) ovdyxy) N/ xat i Tapadostaxy) Sntoupytx bt Ta

H Yadtind) téyvn, o¢ éxppasm t1¢ exxAnstacmixhe pouatxne T1s Avatohixne Op-
0680Ene Exxdnoioc, avamtiybnxe adidxorna ot éva pousind slotnma Tovm ané pio yi-
Netio pe T Sixn) Tou ebeNioadpevn anpetoypagplia, TG LopPéc relomoiname, 1 Oewpia
xabog xa pe Toug epumveuTiXoUg xavdveg TG TEoPOEIXT)E TG TapddosT..

'Onwe avagéper o EXNvag NopmeNiatag momtie [idpyog Zepéomg: «H téyvn unde-
yet ko Cer pe dmetpa yupiopata, petatoriomata xat Savapyiopwata. Kot todto guoind
Sev ampalver 6Tt 1) Téy VN TpooSevet ) uToyweel, ahhd anpaiver 6Tt M TéYV StaTpeiTat
Cwvtavh 6mou axolyetat o Tadwds tne». H Bulavtivh Padtinh téyvn cuvéyioe va mah-
Aeton Yo arwveg oty Kwvatavtvourol, xat peta tmy Adwer. H Kovetavtivodmohn,
©¢ aTaupodpoit TONTIGR®Y, euvorae Tic Teyves. Qotosco, weta tov [lpwto Ilayxodapmio
IToAepo, 1 petaBacn amé v Obwpavien Autoxpatopia ato véo Toupuind xabestwg
elye aduawmnTeg cuvéneteg oty eEENET Tre Bulavtivig pousixng. H Aoyoxpisia xat o
XAELTULO TNG TUTOYPAPLAG, Ta YEYOVOTA TwV ameAdaemy Ttou 1964 xat ot Tapevépyeteg
Ty Kurpaxdv yeyovértwy xatd w1 Sexaetio tou '70 elvar pepind and ta pehovd orpeio
GT™Y LeTopla TG pwpalixng xowotnras e Kwvetavtivolnodng xatd tov 206 auwva.
Topd T mohTinés, xovwvixés xat oxovopxés avTtE06TNTES OV TAAUTMWEOVGAY T1Y
eNvixy] xowvotnTa, 0 TaAwog Tne wetd-Bulavtivig Yadpwdiog Sev frav wovo évtovog
alAG& xat TON) TapaywyYnos. Ymdpyouy ToAAL YEPOYPAPa XAl CURTATOORATIXES EX-
Sbaerg Bulavtivig woustnng and toug Ydhteg T Kwveraviivoinolng mou texpnptovouy
TT) GUVEYELXL TNG YPATITTG XAl TTPOQOPIXTE Ttapddosm..

Méoa and to totopnd TAaicto tou 2000 awwva t1g Kwvetavtivodmohne, 1 napoldsa
epyacio oToYEVEL Vo ToEOUGIAGEL Tig apeTés ahhd xat Tig uTtepBoAée Staxexpurévmy ex-
xANGLaTTIR®Y PAATWY Xt LENOTIOLDY Ot 0TtoloL, APEVOE, S1tolp Yooy Sixd Toug véa Epya
xat aQeTépou, avtéypaday Tadatd xat eENynoay Ty Tpogopinn TapddosT, Tpoocmabwy-
Tag vo xahofouy Tig avdyxes T Yaktind PifMa. Ehpepa, Tt anépetve and Tov %60
OAwY UtV Ty avlpnTwy;

Ttbvvne ITAeppévog
«H “molitpomoc PBifhoc” xal 6 “EtepbyAwacog Tumoypdpoc™:
Nebrepa ororyeio yia tHy mpoetotpactio xal Exdosr) ol
Meyahov Ocwpntizod 0l Xpusavlou atny Tepyéaty (1832)»

H rapotoa avaxoivwar xopilet véa otoryeta yia 600 TON) onpavtinés TTuyés T8
éxdoome tou Meydlou Ocwpnrixot e Mouaixve tou Xpusavlou tou ex Maditwy
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(1832) ou Sev éyouv TiyeL TG CouTag TPOGOYNE ATO TOUG [LOUGEXONGYOUG %At [LOU-
GIX0YPAPOUE xat 0Toleg Otvouy GNAT StdaTacy) oTo ev AoYw exdotind eyyetenua. I1p6-
XELTOUL APEVOHS YL TTV TAUTOTNTA TV 000 TPWTAYWIIGTWY TNG EXB0GYG, TOU ETULEATTN
Havayiortn [ehonidy tou [lehomovvnaiou xat tou Tumoypdgpouv Michele Weis, xat age-
TEPOU Yt TNV TEYVIXRT) *out ka NNTEY VirT) emebepyactia tne Sag T1g éxdoang aTo TUTTo-
voageto wng Tepyvéone. O emperntng Havayiwtne . [elowidne pag fArav émg
oNREpa YYWGTOG 16Vo w¢ pabnre Tou Xpuadvlou awr Mousix Xy ok tng Néag Me-
0680u %o Sev elpacte oe Béam va ebnynooupe g xat Yt Beébnne oty Tepyéory,.
H oy éom tou empelnt e 10 peydho hpdve tng ASpratinng Tapéreve éwe oNphepa Eva
LUGTTPLO ot QUG EPALLVE TNV XATAVOT|TY] TOU EYYELTUATOS ahAd xat Ty eENynam Tre
rxabuatépnang tne éxdoome, and T eyt TNg Tapaia e Tou yepoypdpou ata 1820
€wg xat Ty €xdoam) Tou. ‘Onwe Ba Sodpe dpwe, o [avayidtne [ledonidne dpactnpto-
morgfnxe xaB6hn w1 Sidpxeia g Sexactiog Tov 1820 oty Tepyéatn, we mpwrtoddhtng
TNg EMVixe exxAnatac, Siddaradog Tou eENNwixol ayoheiou xat cuvBétrg ebwtepinie
poustxNs. Aé Tnv &M, o Michele Weis dimibuve 7o emionumo tumoypageto Twv proust-
%y exdogewy yia v ‘Onepa tng Tepyéotng — yemopwonoinse pdhata apretd otoryeia
amé To Mpmpéta ou ebédide (YxrpaPolpee, Staxosurind xAw.) ot Sratotf Tou Xpu-
cévlou. H epyasia Basiletar oe apyeiaxd vhixd anéd v Tepyéotn xabwg xat oe ev-
Sehey 1 épeuva omie exdbaeig Tou TuToypagetou tou Michele Weis.

The “multimodal book” and the “heteroglossic printer”: New evidence for the prepa-
ration and publication of Chrysanthos’ Great Theory of Music in Trieste (1832)
The present work offers new evidence for two very important aspects of the publication
of the Great Theory of Music by Chrysanthos of Madyta (1832) which have not received
proper attention from musicologists but give another dimension to this project: on the one
hand, the identity of the editor, Panagiotis Pelopidis of the Peloponnese, and the typographer
Michele Weis, and on the other hand, the technical and artistic processing of the publication
itself in the printing press of Trieste. The editor, Panagiotis Pelopidis was hitherto known
only as a student of Chrysanthos at the Music School of the New Method, and we were unable
to explain how and why he went to Trieste. The relationship of the editor with the great port
of the Adriatic has remained until today a mystery and made difficult to understand and
explain the delay of the publication, from the moment of the manuscript’s acquisition in
1820 until its publication in 1832. As we shall see, however, Panagiotis Pelopidis was active
throughout the 1820s in Trieste, as the first chanter of the Greek church of St Nicholas, as
a teacher at the Greek School, and as a composer of secular music. On the other hand,
Michele Weis owned an important printing press that published opera libretti for the Grand
Opera of Trieste. He even used some artistic material of the libretti (such as various images
and decorations) in Chrysanthos’ treatise. The work is based on archival material from Tri-
este as well as on thorough research in the publications of Michele Weis printing press.
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7. BOe6dwpog Toapmartlidng
«Movatxm) 'Avayluntoypagioa xal Paktinn Téywn:

TAGELG, RALVOTOWES CPATELS KAl TTROOTITIREG D

Y6 mhatoro Tob H' AeBvolic Zuvedpiou xal ré w1y edxapla tHig xevtpindic Oepatolo-
Yiag 700 depopd T wouatn Tunoypagia THe YPadtiniic Téyvne, TapoustdleTot dvalutind
1) ioTopen) Stadpopn) ToU poustxol Yaltinol xodixa Braille. Iivetar dvagopd oric
cuvlfixee, yeyovota xal mpdswna wod cuvdéovtal pé THY eloaywyT) THe Roustxiic dva-
YAuTToYpagplag oty ENANVIXS Y&eo xai o771 SdaxTint pebodohoyia YPaktixiic povaixiic
o0l¢ Tpwroug pabvTée ToU Otxou Tuphddv oty AbAva, otic deyée ToU 200u aidiva. Ila-
pouatdlovrtar Epeuvrytind dedopéva oY dpopolv atic mpoaTialeee petapopdic YaATinol
XEWEVOU a0 AT cuotra Braille, péoa ano Epeuva v dpyelwy tiic Tepd Xuvodou
e "Exxinctac e ENGSog, xal yivetatr cOvtoun dvagpopd atic mebddoue wetagopdc
Yadmnol xepévou a6 clotrpa Braille wé anmixnn Emonpavar eldixdv Edatiypwy xw-
Six6v, sUppwva wé Tig prebodous Anprspiov Hapacxrevaidn xat Aogibéou povayol. Xty
GUVEYELL, YIVETAL AVAPOPA T€ XaVOTOUEG ExTaUSEUTIXES SpdTELS TTOU APOPOTY GTH UL~
mepthndm pabnrdv pé npofApata dpacng o6 Exnardeutind neptfdAhoy, hé xevipnd
&Eova N SdaxTinn tiic Yahtuxfe otd Movaind Zyoheia. Téhog, dvaxovdvovrar ol
TPoOTETIXEG TOU GvolyovTal hE T YeTom xal épapuoyn Ynplaxdv teyvoloyiéy aldth-
patng petatponiic Yaktinol moustnol xelpévou o€ TpoaPdatnn mopp, T xatvoTopx
épappoy ™) Hhextpovinod Yaktinol xwdixa Braille xat ) mpoondbeta pretagopdic tiic mo-
Aatoypagliac the Pulaviiviic povatxiic o€ propp amTinol xetrévou.

Music Anaglyptography and Chanting Art: trends, innovative actions and perspectives

In the context of the VIII Congress on the musical typography of the Psaltic Art, the
historical background of chanting using Braille is presented. We refer to situations, events
and people involved in the introduction of musical Braille writing in Greece and to the
teaching methods used in chanting for students of the School for the Blind in Athens at the
beginning of the twentieth century. We present research data about the attempts to transfer
chanting music to the Braille system from the archives of the Holy Synod of the Church
of Greece and there is a brief reference to the methods of transferring chanting texts to
the Braille system using the special six dot code used by Demetrios Paraskevaidis and the
monk Dositheos.There is a reference to innovative educational activities to help students
with impaired vision at school with a central goal of chanting teaching at Music Schools.
Finally, the prospects of the use and application of digital technology and the automatic
transference of Byzantine music notation to an accessible format, the innovative use of the
Braille code in an innovative electronic form, and also the attempt to transfer the Paleog-
raphy Byzantine music notation into Braille are announced.

7. Romanos Joubran
«H tunoypagia tdv Pulavtvidv povatxdy BifMwy oty dpafern YADcso»
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Yrnv Op0680En Exxdnsta tng Méarne Avatolie, To miepraadrepa éhn wg Exxnetac
etvor AparPec e Ty €vvora 6t oy Apafixd wg premer) toug YAwaaa, eve ot EAhnvee
Troav Ayor. 'Ogov agopd a0 pouatxd Ugog Tou yenayrontoteitat oty Aettoupyta, ot Opbodoto
Apaec xpdrnoay ) yenem e Bulavniviic Mousixric ot Oewpla xat atny Ttpdéy).

Am6 tov 110 arva, Beloxovral retagpdaets Twv AetToupyin®y xeyrévmy ata Aga -
Bixd, alhd n Yahpmdin ota ENuind xuptapyoloe péyer tig apyés tou 200u atmva,
enetdy] Sev umnpyav apafixée cuvbései, xat o mepiaadrepor Opbodotor Apafopwvor
éelvay ota ApaPixd eite amétw, ypenaipromoovvtes o ENAvind pousind yepbypagpa,
xat petd o EXAnwind povaina BifNa, eite fdAhovteg tic Apafinée Aébee xdtw and
e ENnvinée Aeberc. Kata suvémeia, 1 Apafinn) Yahpwdia Arav wg ent to Thciotov
CRUPLOAERTIX Y ETAPPALTT) TOU a0l EAATvixod.

Azé T apyée tou 2000 awva, Eyvay ToMEG TpooTdbetee Yo pedomornaeie oY
Apa P YADGoa, alhd fray suvine yia To Aptatepd Avardyto (Andraos Mouaykel).
O Tpdree anpaviinée frav Tou Anpnreiov Moup mou éypade ohdxAnpeg cuvbécec Tou
eviwtol ot Apafixa (Avactacipatapoy, Yuvor vne Ociag Aetvovpyiag xaw wne Me-
yaAne Efdopddos ...). Hrav xat o mpwoc 0 omolog exdidet to mpwro évtumo BiffMo ota
Apafixd pe w1y Bulavnivg Hapasnpaveixn to 1955.

A7 peow dANT ThAeupd, etd To 1724, épuyay Tolhol provaryot arthd Tie Movée pag xa
mpoaxo Ninxay oty Aativixn Exxinela (or omolor éyvay Ouvitee ), malpvovrog palt
TOUG TaL TIO GMAVTIRA YELROYpaga, xat ketafl) autwy ta Mouswa yepdypapa. Autol
amaayorninxay ToAd pe Ty Bulavtivi) Mousixr, eneid? xpdrnoay tv Bulavtivh Ex-
xAnotacTiny Tapddoor, extos ano to Ophddoko Soypa. AT Tig apyée Tou 200u auwva,
deyroay v exdiSouy BifNa oe Bulavtivi napasnpavtiny, ota ehhnvixd xat ota apaBixd.
To mpdrto BifMo Tou extinmmaay ata Apafixd Arav 1 axohloubia twv Xeietouyévwmy To
1929 (ot natépeg Kipthhoe Xavrtavt xar Eubipog XafBa) own Movi tou Xmrpog, adlh&
e pe pepPedvn moluypdpou (stencil). To 1936 extimwae o . Kdpthhog Ty Axoloubia
7ou Meydhou ZafBarov ata ENvind xat ota Apafixd oe Bulavtivg napasnpavn.

The members of the Orthodox Church in the Middle East are Arabs in their majority
in the sense that they speak Arabic as their mother tongue, while the Greeks were few. As
for the musical style used in the liturgy, the Orthodox Arabs kept using Byzantine Music
in theory and in practice.

Since the 11th century, there have been translations of liturgical texts into Arabic, but
chanting in Greek prevailed until the early 20th century, as there were no Arabic compo-
sitions per se, and most Orthodox Arabic speakers used to chant in Arabic either by heart,
using Greek musical manuscripts first, and after that the Greek music books, or putting
the Arabic words under the Greek words of the compositions. Consequently, Arabic chant-
ing was in its most a "literal" translation of the original Greek.

From the beginning of the 20th century, many attempts were made to compose in Ara-
bic, but it was usually for the Left Analogue (Andraos Mouaykel). The first important
ones were by Demetrios Murr who wrote entire compositions of the hole year services in
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Arabic (Resurrection, Hymns of the Divine Liturgy and Holy Week...). He was also the
first to publish the first printed book in Arabic with Byzantine neumes in 1955.

On the other hand, after the schism of the 18th century, many orthodox monks left
our Monasteries and joined the Latin Church, whom we call Uniates, taking with them the
most important manuscripts, including the Music ones. They were very interested in Byzan-
tine Music, because they kept the Byzantine Ecclesiastical tradition, except the Orthodox
doctrine. From the beginning of the 20th century, they began publishing books in Byzantine
neumes, in Greek and Arabic. The first book printed in Arabic was the Christmas Service
in 1929 (Fathers Cyril Haddad and Ephthymios Sava) at the Monastery of the Savior
(South of Lebanon), but with stencil printing. In 1936, Fr. Cyril printed the Service of
Holy Saturday in Greek and Arabic in Byzantine neumes.

Kwvoravrtivog Bayevéig
«Xpnoropdbeia ExxAnoiactixic Movaxiis, Tepa Yuvwdia:
1) éxSoTixn) idtotuTtia 1ol 1. ©. Zaxe hapidn xal o Epyo v Tpoodw»

H mapoboa eiofynem acyoleital e 890 0eig tol . 0. ZaxeMapion (1853-1938)
ot omoleg Ttapouatalovtatl w¢ amohutwe aAAnAévdetes: Tou ex86Tm xat Tou cuvhéTy.
Xenoipomotovpe Tapaderypatind To Bacixo Yaktino eyyetpidio Tou TaxeAlapidy, To
oolo Yvwptoe 6 enavexdoselg oe SidaTtnpa 44 etoIv, apyixa we Xenoropdleia ExxAy-
aractixiic Mougixtic nan ev suveyela we lepd Yuvwdia, emyeipmvros va nvnAathcovpe
v eEENET Tou cuvléty péoa aTic SenaeTieg xat TV RETATOTLGT| TOU AT TY] VOPILA TOU
rapadostaxol RéNous gty SMktovpyio xot TAYiwaT) VoS auaTNEd TRoswTxol cuvle-
T%00 ot exteAeaTi*oU Upous. ‘Oha Ta Tapamdvew (iopoldy vo xatatd&ouy To £pY0 ToU
TaxeMapidrn oTnVv xaTnyopia Tov "épyou ev Tpobdw", Tou Epyou SMAadY| aTo omoto o &7-
L10VPYOS SLlapR ™G ETAVERYETAL, EpYALETAL TTAVW GE AUTO Xat To omolo Bpicxetal e wia
xatdotacy adtdhewtng céhéng. Oecmpolpe 61t 0 Zaxe hapidng amotelet provadinn
TETOLL TEPITTWEY] TTO Y WEO TG EAANNVOPWING EXXANTIATTIXTG LOUGIXTG, TOUALYITTOV
amé vy Metappulpan v Towwv Adaondhwv péyper onpepa.

Kwvetavtivog Aavépag
«Ta gvtuma povaixa BAia otm idaoxakia thic Warnxic Téyvne»

H mapasnpavuxn oty Yalwnxr, dnwe xat 1 yeagn e xabe ypantn yAwsoa,
etvat éva epyaheto, Tou Bomnld Tny amotinwon mag cuYREXPULEVNG TIEOLYATIXOTTTAS
GE VoL TOTL0, YWPO Xat YPOV0 TTOANES POpES, 1) OTEolaL CLLPOPOTIOLELTAL ALTEO TaL TLPOTYOVLEVAL
7 Siver pea dAAY Stdotacy ata Nom undpyovta. H exmadeutiny Sdixacta péoa atny
omota tepatwvetat v Sdacxkakia tne Yalunie éxel we avamdéoTasTo Lépog TG T0 V-
Turo povat6 Pio, we aTovyelo avagopde TNg Topelag authe T Stadixaatag. H pou-
o) wou aitepa 1) Wadktinn éyet épber avmipétmnm e tov x&be eidoug exauyypovioums,
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(e GUVETELXL ATth T1) Pl VoL EUVOELTALL 1) OLOYEVOTIOINGT) TOU UPOUS TT)G LOUGLXTIS, ALTEO TNV
AN va eviaybetal v Touxthopopgia xat v evlappivovtar véor TpdToL TROTEYYIGTG TTaL-
Atotépwy xetrévey, Bétovtac g Phoelg yia avayévwnam, (e xat 1) EVTUTY] TUTOYpagio
e RAVEL XOVMWVOUS [E Tig EXOOYEC TWV XEWREVMV T1G Véag Ypagns dpesa. H xatoyn
TG YPATTHG XA TNG AXOUGTIXTG EXSOYTG TG TAPATNRAVTIXNAG AL 1) YVOGT TN Stat-
yeovng ebENENG Tre Yeapre, Ba amoteléaer acpady Spdpo i TNV avidwar Trg St-
Saoxalag, péow TNe TuToYpapiag, WaTe Vo opésel va avtamoxplel endbia aTig
TIPOXAAGELS TOU TTONTITX 0V, EXTIaUdEUTIX0U Xout (ouatxol Yiyveslat n Waktien téyvn.

Printed books in the teaching of Chanting Art
Parasimantiki in Chanting, as writing in any written language, is a tool that helps the
depiction of a certain reality in a place, a space-time very often, which is divided by the
previous ones, or gives the already existing a different dimension. The educational proce-
dure in which the teaching of Chanting is completed has as an integral part the printed
music book as a reference of the operation of this procedure. Music and especially Chant-
ing has faced many kinds of modernization and as a consequence, on the one hand we have
the promotion of the homogenization of the poise of music, on the other hand we see the
boosting of variation and the encouragement of new ways of approaching older texts, found-
ing, thus, a rebirth , since hard-copy typography makes us directly partakers in the ver-
sions of the texts with the new writing. The possession of both the written and the acoustic
version of parasimantiki and the knowledge of the perpetual development of writing con-
stitutes a secure way for the advancement of teaching through typography, so as Chanting
will be able to rise to the challenge of cultural, educational and music being.

Yrabpog Tapavtidng
«‘O éravamposdiopiapmos Tol Sidaaxopevou pemteptopiov 'Exxhnaiactixiic Mou-
owxfic weow Tiig Evtalng “vewtepix®dv” peAdv Tob 190u xat 2000 aiwva.
Zxéderg xal TpofAnpaTiopol dvagopixd (e TNV Stayelpta)
70D VEOTEPOU %Al GUYYEOVOU UAtx0oD»

To Sidaonopevo pemeptopio Te Exxdnctactinne povonig xabopiatnne avatnpd amo
70 Bagthixé Sudtaypa tou 1957, to onolo amotéhese avapgiBola atabpo yia w1 omoudy
716 €V Aoy w pouatxr. (267000, 1) Sidaaxopevy) UAY Teptoplatrre oe Eva 5Tev6 cuvleTins-
Aertoupytxo TeptBaihov, auto Tou Ilatpiapyixod vaod, xupiwe amo ta wéaa tou 170u éwg
To réga Tou 190u ahvar. ATtoTéAETPA AUTNC TG ETUAOYNG ELVAL O TTAPAYRWTLOG EVOG
UEYAAOU GY%0U LOUGXOU PETERTOPLOU TO 0Tt0l0 TtpoEx e ot Tt ésa Tou 190U atmva xat
énerta, TapdhAnha e T suvletinn E€apar xat TNy dvlnem Tre povatnng Tumtoypagiog
am6 cuvbites oL omolot ESpaaay TEPIPEPELAXE Kol ATIOTUTIWGAY GTA EQYA TOUG TV EXTUY -
yeovioTixy] Taom xat eEENEN Te Exxdnoiactixng wovaixng. H mholsia auty suvbetiny
TAGY EYROATOTE, GE EVTUTT) TAEOY (ROpQT, T TTAOUGLAL TEY VXS, Y ALEARTNOITTIX, ATOPEOLAL
w16 xaBiépmang Tng Néag MebBddou xar Ty mpogopixt SidatacT tou éhoug avadeixviov-
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TaG T XATE TOTOUG PRoVatxd SdpaTa o avanttUy Hnxay téso oo yweo Tng Kwvatay-
Tvounolng 60 xat ety evpUtepy) OBmpavinn adhd xar BN vin emxpdtera. Me aoppn
g mapanavew oxéderc Ba npoosnabnsovpe va avadetboupe Evay eupltepo TpoAnuaTiopd
AVALPOPLRE [LE TOV ETLAVALTIPOTOLOPLTIAO TOU PETLEPTOPLAXOU COIPUS TE SLOAXRTIRG ROt TTEAXTIXS
eminedo. H welétn evdidpresmv aradumv petakd tou xhascinol pemepropiou xat Tou ev ye7-
set-Snpogrhole, O avadeifer Ty Sradoyinn ekéhkn tne Exxdnoiactinfe wovaixrne »at
Oa emiyetpnoe va yepupmae: To ydapa wou éyet mbavwg Snpmiovpynlet, péoa oy adid-
xomy) cuvbetinn SpaaTnodTrTa Réypet TIg épeg ag.

Iewpyroq Kmwvaravtivou
«H Stodrvian tdV aduvapi@y e proustxiic Tunoypapiog
xai ol émmTwoetg toug gty Paktikn»

Eivat mpogavn ta 0géhn oty Wakuxn pe w1y epappoyn tne Néag Mebddou
(1814/15) xot Ty emtvoNGE™) TG LOUGLXNAG TUTOYPAPLAS [LE AETO ATOTENETILA TG EX -
Sboeig BNy me Bulavtiv TapaaraveT oL 0TOIES AVTIXATETTNTAY KEV TA YELRO-
Yoapa, (e 0,Tt GUVETAYETAL AUTH, €XAVAY QW THO TEOGLTYH TNV ATOXTINGY] TV
LOUGIX®Y XeRéVeY TwV guvbécewy amd Toug evdlagepopévoug.

Optopéveg dpwg Tumoypagixés Suaxolics -aduvarics, ot omoleg av xat Eemepdatnray
oty apy ebattiac Tne Umapbng TG0 TV YEPOYEAPWY 0G0 XaL TNG YYWGYE TNG TTa-
PAGTARAVGNG TOUG, StatewvilovTtal eV ToAolg péyet xat afpepa. Auto elye we anotéheopa
aNNALYY] «ATOTUTIOGTG» KATOLWY aNRaASLeY, ol ey Tou ovopatos Toug ebartiog TNng
Tumoypagene StaaTeéPAmarng Toug ahhd xat alhayh Tg Aettoupylag Toug oty TTRdkT).
"Evot, pe mn petatomior tou xévipou Papoug amd TNV TROQORIXOTNTO GTO [LOUGX) Xel-
mevo, SnpovpyNinxe wa «rpocwTXy TApATLAVGT 1) OTOld AVTIXATEGTY|GE, GE [Le-
Y&ho T0G0aTH, TNV TTEoPOpIXT TapdSeaT) EYovTag TOANES exdoyés TTPOTEYYITTE TG Xat
at6800mG, TOAAES QOPEG AVTLXEOVOREVES.

7. Twanp Koutoodprg
«Ot dpetée, ta maln xal 7 Oepaneia THe povatxiic Tunoypapiog.
Yy oho aTNY ReTAPBoar) GATTO TT) VEWTEQROTNTA GTY] KETAVEWTEPLROTNTA
70D [LoUGLX0D TUTOYPAPLXOD YEYOVOTOS

H oniyp) mr¢ eméxtacng Tou Tumoypagixol YEYOVOTOS GTOV YWP0 TG EXXANTIA-
TG RoUGHTS TtapddoaTg Toobleteitat evTog Tou vemTEptX0U, YeWYPaAPLXOU, TONTL-
opixol xat @rhocogxold dbova. H mpaypatixétnra avty Sev ypwpatiletar amd
amapalthTa apvnTinés SlaTUTIGELS, AAAG LETEYEL APXETA TUVETMC, &Y %ot Oyt RAAAOY
ohoxAnpwTixd, ot 6Aeg Tt cuvagelc cuvbxres ac vewTeptxtg Wtopopplac, 6Twe auty
pahota oxiaypagtinxe atov 1weo e Bakxavixhe yepsovioou. To onpavnind eivar
VoL [LTI0PEGOULE Vo BLERELVATOVIE auTT) TNV GVUCeUET Tou tovadixol YEYOVHTOS TNG [LOU-
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GG TUTOYPaplog (e TIC VewTeptnég e Tpoumoléaelg, xabwe xat va emonpdvoupe
g apeTég TG, ahAd xa g upépmouaes aclévelee, Tig omoleg wmopel va xuopbeTTE.

Todrn 1 dadixacio dev xabisTatar amapaitnTy amhd yia Adyous erhogopLeng 1
xahhTeywxng adelag, alA& i Aoyoug uTtapblaxtc LoustnTic RUTOTENELAS GTO GAE-
V6 petavemtepnd Yiyveaar. H petdPacn ot slyypeovn petavewrepiny xotvwvia xot
T {nrhpata Tou aut) eYelpel atov uTtapblaxd Tupnvae Tou avlpdmou @épouy avayxra -
TS TEPAGTIEG TIPOXATGELG TTTY TOPElR TG EXXATGLAGTIXAG LOUGIXTIS Xt GTY] Otdt-
YElpLtom Tou auTt ogeilet va xdver amévavtt toug. O apetéc xat o achéveieg Twy
vewTepirmy Tpolimolécemy Tg exxANGtacTIRTE ROUGIKAG TUTOYPagiog GUYXEOVOVTAL
%o SLEpMTOYTAL YL Tig PeTavewTteptnés xANaels xat xateubivaelg mou AapPavouy. H
EXAANTIATTINT) LOUGEXT] (oG Ttapd0aT) ogethet vou ava{nTioet amavThoeLs xat vo SWaet
Sebdoug ara mpofApata Tou avaxintouy ot Pdar evoe avavewpévou mouatxol S -
AoYou ge évay petavemTeptnd x6aio. 2amy Tposmdbeta auth M avddeltn Twv apeTmy
TN TUTOYPAQlag, alAG xat 1) ETULGTLAVGT] xout ateEdpTre oo Tdbr Tou pwoustkol Tu-
moypagixol wapehovrog Oa mpéner va amotehel Tpdén eubivne o mpoddou TG ex-
HANGLATTIXAG KaAS TEYVTG.

H rapodoa eionyner anooxoret ato va Oéger pe évtacm to {ienpa e Oepameutt-
AG %ot YNTTIRTG Sty Elplang TG EXXANCIATTIXAG ROUGIRTIC TPAYRATIXOTATAS RETA
amé To xopPixd {htnpa Tng proustxng Tumoypagixte mpdkne. EEdAhou, ot petaveme-
pueée xateubivaetg mou Aapfdver M pouatxy) Tunoypagia TAéoy xabigTody adnerTn Ty
eupela xat ethixpvi) culenaT ent Tov Bépatog.

Tewévvng "ApPavitne
«Tpla omapaypata npopne [aradinig
oty "Efvixt) BifAobnxn tiic ‘EAAGdoc»

Me¢ Ggpopp) ToV EopTacho TGV TEVAVTA Yeovwy Tob T8pduatoc Bulavtiviic Mouat-
%xohoYiag xat THhe EmaTNROVIXTG TPoTPopds ToU TpmTou cuvepydTou Tou xal. T'p. 0.
2rabn Oa napousiactobv tpia amapaypata [anadinf wob nepthapPavovror péoa ot
yepoyeaga i EBE, ta omola 8&v Eyouv dvagepbet ) mepiypagel otovg Undpyovteg
xaTahOYoUS ) dvapépovtal yweic va éalpetat ¥ TahoatdTTa xal IOt TEROTNTA TOUS.
'V adto Tov Aoyo S&v Eyouv ériome yematponornlet xal dbomtombel wéyer ofpepa dmo
TV Epeuva. Oa TapoustaaTel TO TEQLEYOUEVD THY aTapaYATLY xal O yiver alyxpiom
né &M T oTapdypato (7). T 1ol Yp 2uvd 1256), xabog xat wé w6y EBE
2458, Ny madatbrepm ypovohoynmévy [anadinn, 1) omota weprypdgnxe Aemtopepq
amo tov xaf. Lo, 2tdbn xal dretéhese v Pdar yid w7y icToptn] %ol LOUGIRONOYIXT)
pehétn Tob Tamadinol xal xahopwixol péloug ol Tapoustace ot Stdpopes pyaates
Tou. 217y mapoloa dvaxoivewar O ényeienlel pua Tty Extipnor @Y aToryiwy ToL
TPoGQEQOLY T& v NOYW cTapdYpaTa, Yid va Statuntwbolv xdmota cupepdopata ToL
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B Sivouv véa aroryeto xal Oa énexteivouy TNy méyet Tpa YOG Y& THY igTopta ol
St roppwaT Tl Tantadtxol xol xahogw kol reéoug.

7. Zrupidwv Kwvetavtiig
Kataypogr wousix@v, Aettoupytndy xal TeEAeTOUpYIX®Y GTLEL®Y
g Nexpworpng Axolouvdiag clppmva pé ta ntadaitura povatxa BBAiar»

H extinmaen twv mpwrmvy povsieay BiAimv armotehet t1 Bdon yio w1y epeuvnminn
xaTaY o xat gUVodn TWY EVIUTI®V LOUGtX®Y XEWREVEDY TwV axohoubidv. Ta talatd
BiBAia Bulavtivie pousintys anuetoypagiog Tapéyouy txavd VXS Yo TV xS0tk ebé-
NEN TV rouatxty xetpévey tmy axohoudiny. Ta pmousind xelpeva cuviaToly taTopixd
onpeta Tg évtunng anpetoypagiac. H ypovien Srapdppman tne Sophe Ty axoloubimv
Sovatar va Bewpnlel e cuyxprtind TpdTO oE LepovmREVE OUGIXE RElLEVEL N GTTY EVL-
ato Sopn) Twv axohoudidv. Amé T vexpwaipro axohoubia, 1 omola Tepiéyet aTo GUVOAS
T1)G TOLTIRA XAl PLAONOYIXA GTOLYELDL, AVOLPEROVTAL TTAL [LOUGIXA EVTUTIOL TROTLARLAL ALAAL
xat onperwsete Aertovpyixnv tpakewy. H wopgph tne ev yenoer axohoubiog mapoustdle
EVOLAPEPOY G TROG TaL SOIXE GTPkeEl TURPWYA e Ta TtohaituTta rouatxd Pifhie. O
IGTOPXES RATAYPAPES T1G VErpwatng axohoubiag ot Takaitura omtwe to Kippoloyiov
IIétpou 7ou Ilehomovynaiou 1825, 1 Zivodie Kadopwvixdrv eippdv lwdvvou Aapme -
Saptou 1842 »au o emitopeg exdooelg onwe, Axoloubin Nexpwoyrog mapd Ahelavdpou
Kwvaravtivou tou Ilehomovvnaiov 1853, AxoAovlia Nexpwroyroc und tou A Tainvo-
rovhou 1890, Néa Nexpwaypoc Axolovbia ex tou Tumoypageiou Xrupidwvoe Kousou-
Avou 1911 %.a. xaBiaT00v TNYRi0 UAXOG Yio TV (LOUGLXT] XATAYPAPT] TWY XEYREVDY TNG
vexpwaiung axohoubioc. Me tny ypovinn napdfean twv pelomornuévemy Orvmy xat Ty
onpelnsewy antodidetor eEnynTnd 1) ebehintint ropgoroinay Trg axolovdiag ot ayéon
pe Ty TéEn e axohovbiag ot anpeptvy emoyy. To vexpdaimo Tpradyto, N mpoatnun
«Alwvia 7wy oe fyo TA. A’ ex tou La, onpedseig yia tny tehetovpyint mpdky,
peloTotnaelg Vvwy Ge SLQopeTIXoUE Y OUS %.o. amoTeNOUY arela Yo T atadiax
LOPPOTOINGT) TG VEXpWTLLTS axohoubiag.

BaotAeog Zahtepiig
«H “Eppmveia” I'epacipov Bhayou t0b Kenrog atic Evruneg
pouatxeg Exdosetg xal 10 {ntnpa the Tapadoone Tob xetpévou adTiic»

To pouatxd €idog TV xpaTnLdTtwy cuviatd éva idtdTuTo xAddo Thg Pulavtiviig xal
petaBulavtiviic pretomotiog. Ly etixd e ) onpacto xal ) 0éam 16 cuvbésewy adtddy
oty ExxAnatactinn Aatpeta dvarmtiyOnxe Oewpnminoc TpofAnpatiopog xal Saturnm-
Oy xata xatpole Sidgopeg éviiagépouaes Dempleg. Xé adto dxpfdde To Thaicto
évtdaoetat xal 10 xeipevo T0 omolo Emypdgpetat ¢ « Hoprnvelar» xal &yet dnpoateudi
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o76v A’ Topo t¥ic Movaixic Ilavééxtng peta to mépag g mouatxiig UAng tol PBAiou.

‘H éndoym e cupmepthndewe g «Eppnvelag» ot pio dmo tic wAéov épfAnpa-
Tixég Evtuneg pouatxée Exboelg g€ GUVOUAGIO (E TO TIEPLEYOIEVD TOU Xetkévou alTo
%a0’ Eautd Tapoustdler idtaitepo évdagépoy. "EE ioou évdiagépouca Oewpeitat ériang 1
dmodoom ¥c « BEpumvelac» amny yeagida 1ol ['epasipmov BAdyov, Evog dnd Tovg wAéov
Srampenelg Kefiteg Aoyioug 1ol IZ aidvoe, xabiog xal 7 fren dvagopa ot supfoln
700 Anprrptov Nrapia, émgavole Ipmtodditn tob Xavdaxa xata tiy e moyn.
‘Wotooo, oric Yepdypages Tyic Stagmlovtat éxtog Tiic « Eppnvelac» xat &hheg ouy-
Yeagec mapeppepolc mepeyopmévou, drodidopeves dAAote ooy I'epdapno BAdyo xat
&M hote ooV NixdAao Marato ¥ arov Eppavounh Aéxapyo, of dmoleg Tavtwg dmnyolv
76 1010 Tvebpa xal dviixouy dvapgifola ato 1o TONTIGLIRO X AT,

X apoloa dvaxoivwan &’ Evog ey ayohdletot TO TEPIEYOREVO TTIC ONOTIEVREVTS
oty Tavdéxty « Epprvetac», d” Etépou 8¢ Siepeuvdtar 1 yetpbypagn Tapddoor tic év
AoYw auyyeagpTi, Tpoxeyrévou va ebayolv cuyxexpyréva cupmepdopata avagpopind (e
76 Chrnpa e TatpdTrTag T650 Tic g, 800 xal TV HRoeddHY TEAYRATELGV.

A writing by Gerasimos Vlachos called “‘Epuxveia” and the issue of the tradition of itstext.

The compositional kind of “Cratema” constitutes a sui generis branch of Byzantine and
post-Byzantine chant. The significance and the place of these compositions in the ecclesi-
astical worship has been largely discussed and various theories have been proposed from
time to time. The text that is entitled ““Epprveia” and has been published in volume IV of
“Mougtxr ITavééxtn” after the end of the musical score belongs to the specific framework.

The choice of including ““Epprveta” in one of the most significant printed music books
and the content of its text per se are quite interesting, and so is the case with the ascription
of the treatise to Gerasimos Vlachos, one of the most prominent Cretan scholars of the
17th century, and with its reference to Demetrios Damias, the famous Protopsaltes of Can-
dia. Nevertherless, similar texts are also found in the manuscript sources ascribed not only
to Gerasimos Vlachos, but also to Nicolaos Malaxos or to Emmanuel Decachos, which be-
long beyond any doubt to the same spiritual and cultural context.

In the present paper the content of ““Hpprveta” is commented on and its manuscript
tradition is examined in order to draw specific conclusions concerning the issue of the own-
ership of the text, as well as that of other similar treatises.

Buwp.di ’ATocToAdTOVAOG
«H drotinwen ¢ poppac 16 Yahtixno PifAio»

O Ydhtne 1 o pehetnng mou Ba avoilet Eva povaind Brfihio tne Waktixne avayve-
ptlet ayedov Thvtote autopata To eifog Tng wehomotiag Tov Do Peer xatayeypappévo,
av mpoxertat Snhady yio Xy meo, v Bppé, yia Mabnpa, yia Kedtnua x.Ax. ‘Oco
OQOG TPOYWPEL 1) LOPPOROYIXT) AVEAUGT) GTTY ETWTEPIXT SOPT) TWY REAWY, TOTO YiveTat
AVTIANTTN 1) VALY Y] vou avel xat e Evay omtTixd xwlixa avth) 1 Sopr). To mpoBinpma
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evromiletat lwe ata extevy LAY, dTwe T épya TN Kalopwviag, alhd Stamiatdve-
o AXOUA XA TTA ATAL YWPIG TUELOYPAPIA UAVOYPAPIXE XELREVR TMV AELTOUPYIXMY
BifAiwv (Mrvaia, Oxtwmyog x.Ax.), 610, eV éyouv TNy mouatxr) évsetbn poppac xat
'Hyov, ortdvia amoxahdntetar 1 Tommxn xat aTo@int Sop| Toug. LTNy Tapolsa et-
GNYNEYN XATAYPAPETAL AUTT 1] SLATEGTMWAET XAl SLLTUTIOVOVTAL LEPIXESG TEYVIRES TTPO-
Tdoeg i e@ebng epappoyn oty éxdoam Twv Yaktixdy BifMwy.

Stating the Form in the psaltic book
The cantor or the researcher who opens a book on Psaltiki typically recognizes imme-
diately the genre of the pieces they encounter, i.e. Stichiro, Eirmos, Mathima, Kratima,
etc. The deeper the morphological analysis goes into the internal structure of the meli, the
more evident it becomes that the particular structure requires some visual signifier. This
need becoes more imperative with respect to the lengthier meli, such as the Kalofonic works;
nevertheless, it is noticeable even in simple, notationless hymnographic works of the Litur-
gical books (Minaia, Octoechos, etc.), where, despite the presence of a musical indication
of the form and the Echos, the poetic and verse structure is rarely explicitly stated. In this
presentation I discuss the above observations as well as certain technical suggestions for
the future publications of psaltic books.
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