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OTTOMAN MELODIES WRITTEN DOWN THROUGH BYZANTINE NOTATION:
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Peter the Byzantios
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manuscript 19/173 of Konstantinos Psachos’ collection, f. 151r-v
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a typographical transcription of the same codex’s page:




Structure of the Melody







refrain
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Notation Analysis




Correspondence of the prototype source
to the exegesed Melody
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Used voiceless neumes
(and their role and performative perspective)
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Used Poetic Text




l_st

Sevdigimin asli yasli
sirma sacli kalem kasli
fistanin durd(g)It nakigh

Perche tu parti

The seed of my love grew
hair like gold, fine eyebrows
her dress mottleded

Why did you leave?



ﬂ

Sevdigimin asli yasli
sirma sacli kalem kasli
fistanin durd(g)Iu nakish

Perche tu parti

The seed of my love grew
hair like gold, fine eyebrows
her dress mottleded

Why did you leave?



3rd

Cok murad ittim gérmeye
gonca gulliini dermeye
soyunup koynuna girmeye

Perche tu parti

| felt lust upon seeing her
tasting her rose lips
laying with her

Why did you leave?



4_th

Beyazdir gerdani kardan
yuzune bakilmaz nurdan
memeler secilmez nardan

Perche tu parti

Her neck whiter than snow
her face full of light
her chest like pomegranate

Why did you leave?



Refrain

Perche tu parti, perche tu parti

dal’ tuo amor

forse ti pare, forse ti pare

non esser tu non

anima mia, anima mia

sospiro per te

non ho nel mondo, non non ho nel mondo

altro che tu

Why did you go away from your love?
maybe you think (that) you are not ...
my soul, | sigh for you

in this world | have nothing (no one) but you




Rhythmic Aspects







Exegeses of the Melody
(according to both Byzantine & Staff Notation)




Byzantine
Notation
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Rehavi Sark:

Sevdigimin ash yash

Tl , Transcription: Achilleas Chaldeakis
Usul: Sofyan from codex no 19-173 (f. 151 r-v)

of K.A Psachos' collection,
wriften by Peter Byzantios (~end of 18th c.)
u
Notation w = |
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sir ma sag h ka lem kas Ih
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Sevdigimin ash

yash

sirma sach kalem kash
fistanmn diiri(g)li nakish
Perche tu parti

Perche tu parti, perche tu parti

dal tu amor

forse ti pare, forse fi pare

non essertu, non

anima mia, anima mia

sospiro per fe

non non el mondo, non non el mondo
altro che tu

Sekerden tathdmr sizii
bademidir ela gizii
kendisi fransiz kaz
Perche tu parti

Perche tu parti..

Cok murad ittim giérmeye
gonca giiliinii dermeye
soyunup keynuna girmeye
Perche tu parti

Perche tu parti...

Beyazdwr gerdami kardan
yiiziine bakilmaz nurdan
memeler secilmez nardan

Perche tu parti

Perche tu parti..
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prdne Solbnos nerdan
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oltro che tv
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Why dd you po awey from your love?
maybe you think f2hat) pou are not

vy 3cax, | sigh for you

In thes world ! bave sathing (20 onej but you

*'1.5{-,'}
e
¥ A [ )
rp n om %T =z &
A4 -
e —— S ) Q’{——“\Q‘Q
L ¥ T M o2 e TR N W X U 3¢ 9
— — e e I ] Vsl oo
—_——tm e Sy S = N
——
< ) »' T as ? ' ' g mon -
l“\‘- é‘\'.

pon e ) - ' - v
—R‘b‘\ \\J—\——— \\_"\gf\ ‘7"-9,
P I [ B ' L U B R

< ;;H'_'\-—i-_‘  c S5 s~ -
\.A.".Q-_'-Q-o..‘.‘-‘;\b\)"ib
——— —
3 'R 4 '] n M3 A 2 a mn g3 i o =a




—r !'% -ml-ll !'L\' = T

o= Tl (4] = I 1 I|:| m T 5 -] : Er a2

—_— e T = TR T T e

PR [F1] 1] T e g 1o [ ] 3 ' T

e e

! Thak [




A rough record of the

Rehavi Sarki

Sevdigimin ash yash

o] . Transcription: Achilleas Chaldeakis a ni ma mi a so spi ro per i non
Usul: Soﬁ an from codex no 19-173 (f 151 r-v)
of KA Psachos' collection, R‘E n /"_—\.
written by Peter Byzantios (~end of 18th c.) ; — ’ i i I ‘ I - - = ]
i i i | ] i i T i i w——
Y I I T — I T I T I I I 1
) 1 1 1 1
ho nel mon do non ho nel
;\1 o [— fr—
o — — i i i i i i e T i |
| d—rni— | | I I T T I R - - i |
Py L4 L4 -
mon do al mo che i
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Sevdigimin ash

fi sta nin diir i gli na kis yash
13 sirma sach kalem kash
| 0 ﬂ r-'-ﬂ [F—— fistammn diirii(g)li nakish

Perche tu parti
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B
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f Perche tu parti, perche tu parti

dal tu amor

forse ti pare, forse ti pare

non essertu, non

anima mia, anima mia

sospiro per te

non non el mondo, non non el mondo
altro che tu

Sekerden tathdir sézii
bademidir ela gizii
kendisi fransiz ki
Perche tu parti

Perche tu parti...

Cok murad ittim gérmeye
gonca giiliinii dermeye
soyunup koeynuna girmeye
Perche tu parti

Perche tu parti...

Beyazdwr gerdani kardan
yiiziine bakilmaz nurdan
memeler secilmez nardan
Perche tu parti

Perche tu parti...




