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• Chrysanthos, Great Theory of Music, § 414:

If it is idiomelon, he should take care primarily with the echos’ ethos and, after writing its martyria, 

to start the melody with the dominant notes. Whenever he comes across a comma in the words of the 

text, he should bring his melody to an imperfect cadence of the echos. Whenever he comes across a 

semicolon, he should bring the perfect cadence of the echos. Whenever he come across a full-stop in 

the middle of the text, if it is at the end of a large period followed by another large period, he 

should do a perfect cadence; if it is the end of a short clause or a regular clause followed by the 

same, he should bring an imperfect cadence. A final cadence he should only bring when the text ends

and there follows a sermon by the priest.

Cf. ibid., § 424: Since in the text of the cheroubika and the koinonika there is no final or mid full-stop, but only commas, the perfect 

cadences occur at the commas, the imperfect at the end of the words and the final, at the end of the Alleluia. As an example, see the 

cheroubikon by Petros mentioned. When, however, the melismas of the cheroubika are very extended, it is permitted to have perfect 

cadences where there is not even a comma. The same holds for the koinonikon when it has many words, like the “Whoever eats my flesh and 

drinks my blood dwells continually in me and I dwell in him, said the Lord”. But, when the koinonikon has three only words, then on each 

occurs a perfect cadence. It should be known that the perfect and final cadences are done as determined in each echos, but the imperfect are 

at the will of the melopœos. 



a comma in the words of the text an imperfect cadence of the echos

a semicolon in the words of the text a perfect cadence of the echos

a full-stop in the middle of the text
(if it is at the end of a large period followed by 

another large period)

a perfect cadence of the echos

a full-stop in the middle of the text
(if it is the end of a short clause or a regular 

clause followed by the same)

an imperfect cadence of the echos

a final cadence: only when the text ends and there follows a sermon by the priest



The teacher of the faith, and servant of speech, Andrew, let us

praise; because he fishes from the sea’s bottom men and, holding

in his hands the cross as a pen and destroying the power as an

esparto, he drives back the souls from the fallacy of the enemy and

brings to God a well-accepted gift. Always faithful, let us praise

him and the group of students to Christ, to mediate so that He will

be merciful to us the Day of Judgement.











Chrysanthos, Great Theory of Music, §§ 419-423: “The mele may be extended by restatement, repetition,

imitation of the meaning, alteration and restitution. Restatement is to do the ascent or the descent of a melody

with the same thesis. Thus, Petros in the koinonikon Ἀνέβη ὁ Θεὸς ἐν ἀλαλαγμῷ, ascends from ne to the di with

restatement. In the Ἐπεφάνη ἡ χάρις τοῦ Θεοῦ, of [barys] echos, he applies restatement on Ἐπεφάνη twice, and

on σωτήριος, he uses the first restatement twice, and the two following, many times. Repetition is to apply twice

a thesis or an entire melodic period on the same notes, which is very usual in the old mathemata and kratemata.

Repetition was also used by protopsaltes Ioannes at the beginning of the kratema of the doxastikon of the

polyeleos in the [1st Plagal] echos. Imitation of meaning is to give a high pitch melody to meaning enclosing

height – like heaven, mountain –, with low pitch melody those meaning something low – like earth, abyss, hell –,

with joyful sound meanings that enclose joy – like paradise, victory –, and with morose sound meanings of

sadness – like death, condemnation –, etc. Alteration is the transposition of something similar to a dissimilar

place. There are four kinds of alteration: of genus, of echos, of system and of melopœia. Alteration of genus is

when we pass from the diatonic genus to the chromatic or the enharmonic and vice versa. Alteration of echos is

when we pass from one echos we go to another. Alteration of the system is when from the diapason we pass to

the pentachord or the tetrachord and vice versa. Alteration of melopœia is when from the diastolic ethos we pass

to the systaltic or the hesychastic and vice versa. Restitution is to compose for all the endings of the text’s

periods one cadence only, the melody of which entends to two or three four-beat measures, in the new

sticherarion, and several meters in the papadike, as in Τὰς ἑσπερινὰς ἡμῶν εὐχάς, the ἅγιε κύριε, the ἄφεσιν

ἁμαρτιῶν, and the ἐν κόσμῳ τὴν ἀνάστασιν, and in the cheroubicon by Petros the Peloponnesian who composed

the εἰκονίζοντες, the προσάδοντες and the μέριμναν with the thesis
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