CHAPTER 1

Achilleas G. Chaldaeakes

Reflections of Ecclesiastical Policy in Sacred Music:
The Case of Patriarch Athanasios V

Historical Aspects

Reflections of any ecclesiastical policy upon the creation of sacred music as
a whole is something given in Eastern chant, especially in the field of Byz-
antine Music, the music of the Eastern Orthodox Church. In the present
chapter, I shall focus on the case of Patriarch Athanasios V,' and endeavour
to analyse this specific phenomenon.

The Patriarch of Constantinople Athanasios V (whose last name was
Margounius) is an exceptionally important figure in the Church, well known
in the relevant historical research.? He was a Cretan; historians described
him as “a wise man, whose outstanding success was scandalous for the cler-
gymen of the time; he would read European books, he translated into Greek

Cf. Achilleas Chaldaeakes, «ABavdoiog Mapyovviog, 6 &md TopvoBou kal AvEplavouToAews
Hatpibpyns Kwvotavtvounmdrews (06 E’)», swv, Meyddn 0pBdédoén Xpiotiavikn
‘Eykvkdomaubeia 1, 2010, 297-299; Idem, “A Patriarch’s Chant. Athanasios V”, in a booklet
published by Cappella Romana (Alexander Lingas founder and artistic director), 23" Sea-
son: 2013/4, for two concerts given under Achilleas Chaldaeakes, as guest conductor, on
Friday 8 November 2013 at St. Mary’s Cathedral, Portland, Oregon & Saturday 9 November
2013 at St. Demetrios Greek Orthodox Church, Seattle, Washington.

Germanus, Bishop of Sardes and Pisidia, ZuuBoAn ei¢ tol¢ matpiapyikovs katadyovs
Kwvatavtivoumélews dmo tij¢ AAdocws kai £&fj, Part I (1702-1936), Konstantinople, 1938,
12-15; M. ]J. Gedeon, «O Tatpiapxns ABavaowog E'», in Emetnpic Etapeias Kpntikdv
Zmovdav 3, 1940, 193-205; Tasos Ath. Gritsopoulos, «ABavdotog 0 E'», s.v. Opnokevtikn) kai
'HOuwxr) Eykvkdomaideia 1, 1962, 520-521; M. Manousakas, «Néeg eiérjoeig yux tov Kpntiko
oikoupevikd matplépyn ABaviowo E° to Mapyovvio (1709-1711)», in Tduog eic uvijunv
Tewpyiov Kovppovan, Athens, 1988, 451-468.
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the Thesaurus Liguarum Orientalium of Meninski and encouraged people to-
wards education;” moreover, he is reported as “an expert in Greek, Latin
and Arabic dialects, while being a perfect musician.™

It seems that after a brief stay in an Arabic-speaking area (probably in
Egypt or Palestine, or possibly somewhere near the Patriarchate of Jerusa-
lem, where - logically — he learnt the Arabic language) he resided in a region
in Constantinople, where he acquired a richer education (not only in Greek
but also in Latin studies) and gradually rose to ecclesiastical office.®

Historical sources prove that since 1687 Athanasios V was been the
Bishop of Tarnovo, but one should note that he held that position even ear-
lier than that;® in 1686 he was already mentioned as Bishop of Tarnovo, in a
composition of his, anthologized in a codex written by the monk of Iviron
Monastery in Mount Athos, Kosmas the so-called Macedonian, the compo-
sition being a polychronion to Serpanos, Master of the Ougrovlachia region.”

He served in the said Metropolis until 1692, when he was transferred to
the Metropolis of Adrianople, after he succeeded Bishop Klemes, who had

K. M. Koumas, fotopiat tév avOpwnivwy Tpdéswv amo Tdv apyatotdtwv xpovwv Ewg T@v
NUEPGV uag, ék maaldv anavOioOeloat kal ta vewtepa €€ dplotwy lepuavdv ioTtoploypapwv
evbépws uetappaobeioar. Vol. X. Vienna-Austria, Anton v. Haykul, 1831, 394;
[“ABavdaaiog E’, untpomoAitng AvpLavoumolews, aviip co@os, eldnuwy Gyt uévov Tijg
EMnvikijs yAdoons, ddda kai T Aatvikiis kai dAwv EVpwnaik@dv yAwoodv, kal Tig
ApaPuxiic mpooéti, StebéxOn Tov Kumpravov. AA’ 1) E€oyog mpokoTtj Tov §To okdvdadov i¢ Tovg
T6TE KANpikovs. Aveyivwoke BifAia Evpwmnaikd, éustdppale €ic v EAMnvikny yAdooav to
TeTpdylwooov Aeéikov o0 Mevivokiov: émapakivel 10 yévog eic v maideiav. Towaita
opaluata ékivnoav v yA@ooav T@v {NAWTGV 1 VTTOKPLTOV V& TOV KnpUEouv aipeTikov kal
Vi TOV Kpnpviowaotv dmo Ty iepav kabéspav’]; cf. Gedeon, op. cit., 193.

George Vendotis, lIpooBrikn tijs ékkAnoiaotikiis iotopiag Medetiov MntpomoAitov AOnvav,
mpog ééaxolovOnow TAV dAWV TPLOV TOUWVY, EpavicOcsioa UETE UEYAANS TTPOTOXTiS Kal
Emuedeias €k Stapdpwv déloAdywv ovyypagiéwv evplokopévov év T mepiphpw KB.
Bifrobrikn tijs Biévvng el v amAjv nudv Sidiextov mapa ewpyiov Bevdotn tol €k
ZaxvvBov, viv Tp@dTov tumols ékdobeloa émtayf] pev kal Sapidel Samdvny tol YinAotdrov
Evyeveotdrov kal F'aAnvotdrov Ipiyknmog kai Hyepdvog mdong OUyypofAayias kupiov kupiov
Ale&avdpov Kwvotavtivov Mopouln Boefdda @ kal mpooepwviiOn, émotacia 6¢ kal dkpifel
Emueleiq MoAv{wn Aaumavit{iddtn tol €€ Twavvivwy, Touos A’, meptéywv ta év tij ExkAnoia
ovuPdvta dmo tovg yidiovs émtakooiovs ypévous tij¢ TolU Xpiotol [evvijoews dypt Tijg
orjuepov, SnA. bAov ol Tapdvrog aidvog. Vienna-Austria: George Vendotis Editions, 1795, 5
[“ABavdaiog AvSpiavoumiédews, avip memaiSevuévog, eidfuwv tijs Te EAMnvikijs, Aatwikijs kai
Apapixiic Staléktov, p@dov 62 év tjj uovoukii v tédeiog”]; cf. Gedeon, ibid.

> Cf. Manousakas, op. cit., 466-467.
6 Ibid.: 451-455.

7 See Codex No. 970 of Iviron Monastery in Mount Athos (Papadike), ff. 225'-226":
Mntpomoditov TovpviéPov kupiov ABavaciov, gic Tov avbévtnv OVyypoPrayias nyxos &
MoAvypéviov moifjoay; cf. Gr. Th. Stathes, Ta yeipdypagpa Bulavtviis povaikijs — Aytov "0pog.
KatdAoyog Teptypapikos T@v xelpoypdpwv kwdikwv Bulavtiviis HOUOIKIS TV ATOKEUEVWY
év tals BiproOrkais TV igpdv povdv kai okntdv Tob Ayiov "Opoug. Vol. 111, Athens, Institute
of Byzantine Musicology, 1993, 727; Konstantinos Karagounes, H mapddoon kai ééfynon tod
uérovg T@v XepovPikdv tijs Bulavtvijs kal uetafulavtivijs uedomotlag, Athens, Institute of
Byzantine Musicology—-Studies 7, 2003, 383.
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abdicated.® He served as Bishop of Adrianople until 1709, when he was
elected Patriarch of Constantinople (either on 27 or 28 May 1709%), succeed-
ing his predecessor Cyprianos, characteristically described by himself in
one of his epistles (written on 28 May 1709) which were addressed to Chry-
santhos, Patriarch of Jerusalem."

In the aforementioned letter by Athanasios, one can clearly understand
that the political authority of that period intervened in his life; at first sight,
this intervention seems irrelevant to his musical activity, although later it
would define not only the rest of his life but also the specific aspects of his
work. The story, according to the letter, is as follows: the patriarchal Synod
elected Cyril, Bishop of Cyzikus as a successor to Cyprianos. When this news
was broken to the Vizier Corlulu Ali-Pasha (who was descended from
Tiroloi of Thrace), a son-in-law of Sultan Mustapha II, the Vizier refused to
observe this Synodic resolution and imposed Athanasios, Bishop of Adrian-
ople, as a successor to the former Patriarch.™

Athanasios’s patriarchal reign was rich in activities; there are many
Acta of Church Canon Law and many other epistles he sent while he was
Patriarch;" and to quote historians again, “... on account of the intense and
severe way he began to rule, he was envied and slandered to the Vizier as a
money lover and an innovator in our religion [....] and although he had

Manousakas, op. cit., 455-460.
®  Gedeon, op. cit., 195.

Ibid., 199-200 [“AmofAnBévtog kal yap Tol mpoxpnuatioavtog matpidpyov kip Kvmpiavod, 5t’
aywyiic kivnBeions kat’ avTod VMo TGV lepéwv ATAo@Y TGV EkKkANOL@V, ép’ ol 1dkrOnoav,
éml to0 Pacihikol Pruatos, évamiov ToU UTEPTATOV EMITPOMOU, OV Tfj Tpootayi
ovumapéotnuev kal nuels amaédmavtes ol ovvaldedpol dpylepeis, oitves EpwtnOEvTeg
é&eimopey TNV katdoTaoty ékeivov, we 1) dAOsia éxel, kavtelBev kal amofAnOévtog, we eipntal,
éyéveto ok€Pis ko kal ovvodikn gis ékdoynv étépov mpoowmov, ol davadééacOar Tny
mpootaciav Tij¢ dmooToAKij¢ oikovuevikij¢ TavTnG kabédpag, kal €égAéyn eic TolTo O
ouvadeApog dytos Kulikov kUp Kipiddog' (6’ olitw mpootiABouev peta tis avtod iepdtnTog,
mpockAnoeL kal émitayij Tis avBevtikijs ééovoiag, ouoBuvuadov anaéanavtes, ml 10 popéoal
SnAadn v abtod iepdTnTa 10 ibiouévov facidikov Evévua. Zvumapactdvtwy 6¢ maviwy émi
00 Pacidikol avbig Bripatog, katr TV EKAEYEVTA avayyelddviwy, €xkel Npwtnénuev mepl
Tovtov, mepiPAedusvos kab’ Eva Ekaoctov maviag Nuds 0 VMEPTATOS EMITPOTOS, KUKAW,
TPOOTAEEL THG AUTOD VYNAGTNTOG, TNV OTACLY EIANPOTAS, ATEKPIVATO ATOPNVAUEVOS 0TI ‘VUELS
Uév toiToV, TOV mpoppnévra Sndoveti, €Eerééaabs, éyw 8¢ 0l ovykatavelw 0UTOS Kal yap
ueta kal G wv éyyuvnoduevogs vmép tol Kumpiavod, ovk nABov Snlomotijoal pot w¢ oV KaAdg
Exelvog moMtevetat. Tolvuv (mpocépn) éyw 1 ToUToV (va Gvia T@V cuvadelpdv dpyiepéwy),
i toltov (tnv éunv SnAovdtt édayiototnta) Aéyw yevéoOar matpiapynv. A& toltov (éué
onlovdt) €k Th¢ GYews Eykpivw’. Epol ¢ mapaitovpévou kal U1 KATAVEVOVTOG,
TapoTpuvévTwy 8¢ kai ouvvavaykaldvtwv Ue TAOV ouvaSeEAPOV dpxlepéwy, 1 mEPLBOAN
Emeyévetd pot 100 Pacidikol ipatiov, Ekovtt dexovti ye Quu@. Meta 8¢ taita énnkoloiOnoev
én’ ékxAnolag kal 1) vevoulouévn petdbeois peta mappnoiag avtdapkouvs (...) ‘0 épopog t@v
anavtwy Odg, 0 kata Ty dppntov avtol mpdvolav kal dkpav dyaoTnTa EMEVEYKWY oL TO
tAkoitov Oeiétatov aéiwua mapa mpoodokiav kal mdoav éAmida, yévoltd pot @vAaé kal
06nyds..."]; cf. Germanus, op. cit., 12; Manousakas, op. cit., 461.

Gedeon, op. cit., 200; cf. Germanus, op. cit., 13-14.
2. Gedeon, op. cit., 195-200; Manousakas, op. cit., 461-466.
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many followers, he was unexpectedly stripped of the patriarchal rank...;"™

he was defrocked on 4 December 1711, while on 6 December his deposmon
was read in all the churches of Constantinople;!* according to this docu-
ment, “Athanasios became Patriarch not by canonical Church status but
through pre-selection, whilst somebody else had already been chosen and
appointed.” This quotation refers to the original election of Cyril, an elec-
tion which the Vizier of that time invalidated in favour of Athanasios. Cyril
succeeded Athanasios to the patriarchal throne (as Cyril IV: 1711-13). Thus,
the Patriarch of Constantinople Cyprianos, during his second patriarchal
rein (1713-14), set Athanasios free of all charges and ordered his innocence
to be proclaimed to the churches of Constantinople.’®

Vendotis, op. cit., 5 ["AM’ énst&‘] ue 0(po6po’rr]ra Kal m')ornpérnra dpyloe va &oucﬁ,
EpBOovnOn, kal &eﬁ/lnen npog oV Be(upr]v we¢ spaarng )(pr],uara)v Kal vewTepi{wv €i¢ Td Tij¢
Opnoxeiag r]uwv snst&] kal m@oa 1 omovdn avtol nv n t@v Spdykwv PiPAwv avamtvéig,
Euetéppade 10Te 10 TETpdyAwaooov Agéikov Tol Meviokn eic Ty EAAnviknv SidAektov. “00ey
aveAmiotws u GAov omol elysv kai moAdovs cuufonbfois éédystan Toi Opdvov, dg’ ob
énatpiapyevoev €tog &, kal pijvag téooapag”]; cf. Gedeon, op. cit., 193-134. See also Germa-
nus, op. cit., 12-13.

Gedeon, op. cit., 198. Germanus, estimates that Athanasios was unfrocked “during the three
first days of December 1711”: Germanus, op. cit., 14.

Germanus, op. cit, 13 [“Emedn) towyapolv kal O xpnuatioas TaTPLAPYXTS
Kwvotavtivovmélews ABavdoiog, 00 St Tii¢ 80pag kata Tiv Kavoviknyv akpifeiav aid’
GAray60ev TV dpxijv €icijABev eic v iepdy avAnv TGV Aoyikdv T0U XpLotol Opeppdtwv,
elta éykpatng OMwodNTwWS YeEVOUEVOS Ti¢ Tatplapykis délas kal mpootacias ToD
oikovuevikol Bpdvou, kaimep &AAov TPoeKkAeyévTos Kal TPpookAn0£vToc kowvij ékAoyij kai
TPOoKANjoEl, ovykatabéoel Te kal katavevoer Th¢ lEpAs TV dpylepéwv ovvddov kal
ounyvpews, mavtds te TOU KAjpov Ti¢ EkkAnoias kal anaéamAds ToU YpLoTwVUHOU
TANPWOUATOS, 0UK ETOMTEVON Katd TOV Tpootikovia Adyov, dAl’ é€ évavtiag émopevon Tijg
vevoulouévng 0600 kal T@v dpwv ééekvAiodn Tijc ebayyelikijc mowavtopiag (...) okéPews
TOlVUV oUVOSLKAS Yevouévng kal Tpomov Tijs dmofolij¢ TouTov émintovons kata Sikaiov
Tpdmov kal gldoyov, éyvwotar TobToV pév TOV OMWodTWS, Tapa To &ikds, ypnpatioavra
natpidpynv Abavdotov (...) ékBAnOivar Tot Bpdvou kai Tiis matpiapyikiis aélag ééwadijvay, €ic
v kal mapa kavovag elcéppuoey, ws SteiAnmtal, avt’ avtol 6¢ mpéowmov ETepov EkAgxOijval,
Kaitol TmpoekAeAeyuévov vmapyov, kal avtidafécOar o0 Opdvou kal Sloikfioar ToUTOV
TPOCPOPWES KAl CUUPEPGVTWS Kal TOTU XPLOTWVIUOU TANPWUATOS ETTLUEAEToOat vouiuws Te Kal
KAVOVIK@S KATA TO TPEMOV kal Sikatov: ToUTov xaptv ol évenuoivtes év ff facidevoion taity
TV MOAEWV dpxiepels, yvauy kal Slacképel Kowvij ypapovtes dmopaivousda ovvodikas iva o
xpnuatioag ovtog mapa kavovag Tarpiapyns Kwvotavtvovrodews Abavdotog, w¢ vmebBuvog
Kal avtokatakpitos, kabnpnuévog ein tis apxlepatikijc Tiuis kal aélag kai awofAntog Tol
matpilapyikol kal olkovuevikot Bpévou Tii¢ Kwvotavtivovmidews...”].

See: Ibid., 14, where a part of the aforementioned synodical epistle of Athanasios’s inno-
cence, probably the one read to the Churches of Constantinople, an epistle without any
date, found in patriarchal archives, is also published [“Emeién Totyapoiv mpodafiviwe émi
tij¢ matpiapyeiag tod kvp Kvpiddov kabaipeois Eypapn kai ééepwvifn dvayvwobeioa kata
TOU TavaylwTdTov kai Aoylwtdtov Tatpidpyov mpdnv Kwvotavtivoumédews kvp ABavaciov,
HTIC 00 KATA TAS VEVOUIOUEVAS TEPLOTAOELS EYPNUATIOEY, aiTves dmopaivovial kal
Stopifovowv andvra émiokomov un katadikdaleobat (...) dAa (...) mapa kavévag Taviwgs kal
kata wabog, wg Exewv, Tol TOTE TATPLAPYEVOVTOS MPOUXWPNOEV 1) Kabaipeots (...), WOTE
mapdloyos kai w Tij¢ kavovikijs Statdésws ovoa 0Uk éxel TO kDpog, kal dkoAoVOws aB@o¢ kal
avevbuvog evploketat 1) avTol Tavayldtng mpopavas: avl’ §tov émavalaBoiong, Oeol éAéet
Kkal xdpit, TAHS NUOV UETPLOTNTOC TOV AMOOTOMKOV oikovusvikov 6Bpdvov  Tijg
KwvotavtivovéAsws kal tij¢ Umobéosws Tavtng ouvosika¢ mpofAnbeiong, éyvwotal Se6vtwg
Kal éyypapws avackevacOijvat thy Tapd ta vevoulouéva ovvtedsobsioav kabaipeowv Tijg
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After that, Athanasios seems to have spent time in repose in Constanti-
nople; in 1716 (2 August) Patriarch Jeremiah wrote in one of his epistles that
“Athanasios rests and I hope his holiness too will also rule [...] he is my
friend; we meet often as friends and we live together very peacefully;”’ in
1718 Athanasios is also recognized as one of the signatories (together with
the said Jeremiah and the aforementioned Cyril IV) of a document for the
defrocking of Evthymios, Bishop of Tyre and Sidon.'® His last epistle — as far
as is known - is addressed to Chrysanthos, Patriarch of Jerusalem, dated 28
May 1721.® Athanasios died in Constantinople; the exact date of his death is
still unknown to us; however, taking into consideration all the above histor-
ical testimonies, it can be determined that he lived between the middle of
the 17" and the first quarter of the 18" century approximately.?°

Musicological Points

Athanasios is today also known as a complete and perfect musician; his mu-
sical education is clearly indicated through various testimonies located in
musicological sources. I would, firstly, point out his reference to the “alpha-
betical catalogue of those who flourished in this kind of music [i.e. Greek
sacred music] at various times”, a catalogue originally written (between
1743-1749) by Cyril Marmarinos, Bishop of Tenos and afterwards copied by

avtol mavayldTnTog: TOUTOU XApLY YPA@OueV kal dmopavousba ouvodikds va Tig
nmpoekSoBeions kal éxpwvnOeions katd Tol kUp ABavaciov TATPLEPYOV KAOALPETEWS AKUPOU
T€ Kal avioyvpov oliong kal avt’ ovdevog Aoyt{opévng, we Un KATd TaS KAVOVIKXS SLaTAEELS
tedeobBeiong, O Swakngbelsc  mavayidtatog kal  AOyLOTATOS  TATPLAPYNS  TPWNHY
Kwvotavtivovméiews kvp ABavdotog, év dyiw Ivebuatt dyanntog nudv aderpds, addog kai
avevBuvog kal avéykAntog dv oUtw kal Tapa mdvtwv Aoyi{ntat kal ywdokntal, Ewv thy
TNV kal e0AGPelav Tapa TavTwy THV dvijkovoav T TatpLapyikij avtol aéiq kal Evepydv, wg
Kal TPOTEPOV, AKWAVTWS TA APYLEPATIKA KATA TNV TATPLAPYIKNY auTol déiav, 6Te derjoel,
eibrioeL o0 kata Témov mpoioTauévov- 60¢ev gic &veiély dmeAvOn kai 1) mapoioa ovvoSikn
dbwwots tis avtol mavayiétntog”]. Gedeon notes that the one who set Athanasios free of
all charges and ordered his innocence to be read to the Churches of Constantinople (on
December 6 1713) was the Patriarch of Constantinople Cyril IV; he is also adding that they
both co-conduced a service on December 26" 1713: Gedeon, op. cit., 198-199.

Gedeon, op. cit., 199 [“..0 kUp ABavdoios nouvydlet kai éAmifopev va kvPepvnOi] kal 1
TavayLoTng tov (...) pilov Tov Exoucey kal avtauwvoueda cuyvakis ws gilot kal eipnvikds udia
Sidyopev...”).

®  Ibid.

Penelope Stathi, Xpvoav@os Notapds Iatpidpyns lepooolduwv. IlpdSpopos ToT
NeoeMnvikol Atapwtiouod, Athens, 1999, 259.

20 Manousakas estimates that Athanasios was born around 1655-60 and probably died in 1739;

see Manousakas, op. cit., 466; it has to be noted that last date is also mentioned in Ger-
manos, op. cit., 15.
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both Nikephoros Kantouniares of Chios and Chrysanthos of Madytos,* in
which he is described as “Athanasios Patriarch of Constantinople, disciple
of Balasios.”*

Athanasios’s apprenticeship to the priest Balasios, which definitely took
place in Constantinople (where Balasios lived and was active during the last
three quarters of the 17% century) is a fact of great importance; his musical
education might have been completed (in parallel with the rest of his gram-
matical studies, as well as with any other form of his progression up the
ecclesiastical hierarchy) while his teacher Balasios was young and powerful,
widely and honourably known in Constantinople as a man of letters and an
excellent musician.

Moreover, other men from Constantinopolitan ecclesiastical circles who
served at the Great Church of Christ were also students of Balasios; for in-
stance, a hieromonk from Rhodes, known as Joakeim Salabases, who later
became Bishop of Byzies, must, obviously, have been a fellow student of
Athanasios;” yet another well-known student of Balasios, not only in musi-
cal but also in grammatical education (the latter held at the Patriarchal
School of Constantinople), was also Chrysanthos the so-called Notaras, who

21 Achilleas Chaldaeakes, “All master composers of Greek ecclesiastic music’: An initial step

on a new History of Greek sacral music”, in 10" International Music Theory Conference; Vil-
nius, October 20-22, 2010; Principles of Music Composing: Sacred Music, Vilnius, Lithuanian
Academy of Music and Theatre — Lithuanian Composers’ Union, 2010, 126-137.

22 See Codex No. 305 of the Historical and Ethnological Society of Athens (autograph of Cyril

Marmarinos, A.D. 1749), f. 86" “ABavdotog Matpidpyns Kwvotavtvovndlews, pabntng
Mnadaciov”; cf. Codex No. 1427 of Vatopedio Monastery in Mount Athos (autograph of Ni-
kephoros Kantouniares, A.D. 1810), 659: “ABavdotog Iatpidpyns Kwvotavtivovméiews,
uabntng Madaciov” & Chrysanthos from Madytos, Archbishop of Dirraxion, Oswpntikov
Méya tij¢ Movowfi, Trieste, Michele Weis, 1832, XXXIIl: “A6avdoios Iatpidpyns
Kwvotavtvovnddews, uabntrs Balaciov” (cf. Katy Romanou, Great Theory of Music by
Chrysanthos of Madytos, New Rochelle, New York, The Axion Estin Foundation, 2010, 233~
234).

Achilleas Chaldaeakes, “Hoaxum Canadacuc [Anadacuc, Pogoccknit (JTHHIOCCKHI)], MUATD.
Busmuiickuit”, s.v., IIpasocnasHast aHyuknotiegust 23, 2010, 188-189; Idem, «lwakeiy 0
Todapmdong, untp. Blime», s.v., Meydin 0pOodoén Xpiotiavikn Eykvklomaideia 9,2013,142—
145. It should be noted that the said Joakeim, amongst his oeuvre, has also composed a se-
ries of six Cherubic Hymns, which — according to a reference found in Codex No. ® 153 of
Great Laura Monastery in Mount Athos — were specifically composed “at the request of
Athanasios, Bishop of Adrianople” [“6!" aithioews ABavaciov Avépitavovmdlews”]; see
Sophronios Eystratiades, «@pékeg povowoi», in Ernetnpic Etaipeias Bulavtiviv Zmovédv
12,1936, 67, where it is clarified that “said Athanasios is a well-educated man from Adrian-
ople, who succeeded the Cretan with the same name” [‘0 Afavdoiog oltog elvar 6
Avépiavovmoditng Aoy tatog ABavdotiog, o Tov ouwvuuov Kpijta StadexOeic”]; nevertheless,
it would be interesting if any further research could support the possibility to assume that
Athanasios Margounius is actually hidden under such a reference.
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later became Patriarch of Jerusalem,?* whom Athanasios himself, in some
of their correspondence, describes as a brother and friend since childhood.?

Most specifically, Athanasios’s musical activity is mainly based upon a
handwritten musical codex of his, the only one known so far, Codex No. 1282
of the Monastery of Sinai (a book containing John Kladas's Akathistos Hymn
melodies);* the manuscript is signed on f. 119" with the following note: “the
present Oikoi were written by me, Athanasios Margounius from Crete,
Bishop of Tarnovo, while being held in prison on account of the spitefulness
of Patriarch Dionysios, in the year 1687 on the 1 day of June.””’

24 Manousakas, op. cit., 467, where (cf. note No. 68) Manousakas wonders if someone, “Ath-

anasios, probably hierodeacon and musician (whose student was Mr Manuel, not the one
from Kastoria)” [“A48avdotog ¢ kai mibavéss Sidkovog kai povoikog (o0 pabntic v o kupitln
Mavwldkng, ovyi 0 ék Kaotopiag”], who is mentioned, in 1681, as a fellow student of
Chysanthos in the same school (see M. J. Gedeon, Xpovika tij¢ Hatpiapyikijc Axadnuiag.
lotopwkai eidrjoes mepl tijc MeydAns tol T'évovg ZyoAff¢ 1454-1830. Konstantinople:
Ecumenical Patriarchate Editions, 1883, 119), is actually identified as Athanasios Mar-
gounius; it has to be noted that there is also a similar and interesting reference recorded,
though an anonym student of the latter Athanasios (who, additionally, appears herein as a
teacher of Byzantine music), where he is referred to as an hiero-deacon as well; see Codex
No. 328 of Xeropotamos Monastery in Mount Athos (Anthology, written between the end
of 17" and the beginning of 18" century), f. 156" lloinua Tod jueTépov StSaskdAov kvpiov
ABavaaiov ispoSiaxdévov fixos 8’ loAvypdviov moujoar [cf. Karagounes, op. cit., 385]; one
can also find in that same codex the “explanatory” Trisagion of Athanasios (ff. 42'-43"),
while its (anonym) scribe is also identified as a student of priest Balasios (f. 154").

% Manousakas, op. cit., 460, where two epistles of Athanasios, addressed to said Chrysan-

thos, are mentioned; the first one from 28 April 1707 (where their “common habits since a
young age” [“éx veapds avapeta&d Tovs ouvijfeia”] are pointed out) and the second from 17
November 1707 (where their “fraternal disposition since childhood” [“mai5t66ev ddedpuxn
S1dBeoig”] is also underlined).

% Dimitrios Balageorgos and Flora Kritikou, Ta yeipdypaga Buiavtiviig povoikfic-Ziva.

KatdAoyog meptypapikog T@v xeipoypdpwv kwdikwv fulavtivii¢ HoVoIKi¢ TOV ATOKELUEVWY
oty BLBAiobiikn Tijs iepds uovijs Tot dpovg Zva. Vol. I, Athens, Institute of Byzantine Musi-
cology, 2008, 294-295; cf. Manuel Hadjigiakoumes, Xeipdypapa ékkAnotaotiijs povotkiis
(1453-1820). ZvuPoAn atnyv épguva tol véov éAAnvicuod, Athens, National Bank of Greece,
1980, 148-189; Manousakas, op. cit., 451. Another renowned work of Athanasios is a non-
musical manuscript, which was written much later, during the time he was anointed
Bishop of Adrianople, the late Codex No. 67 of Great Cave Monastery in Peloponnese
(which included works of Neilos Kavasilas), signed - at f. 300 - as follows: 1699, Sunday 25
December, this manuscript was completed by me, the humble Bishop of Adrianople, Athanasios
Margounius the Cretan [: 1699, Aexeufpiov 25, nuépa Kvpiaktj, éTedetddOn T mapov Sud xeipog
Euot tol tamewvol untpomoditov Avépiavovmodews ABavaciov Mapywviov ol Kpntdg); see
N. A. Vees, KatdAoyog T@V EAMNVIKGV xeLpoypapwVv kwdikwy Tijs év [Iehomovijow povijs Tod
MeydMov Znnhaiov. Vol. I, Athens, 1915, 66—67; Manousakas, op. cit., 452.

Balageorgos and Kritikou, op. cit., 294. Cf. V. N. Benesevic, Catalogus codicum
manuscriptorum graecorum qui in monasterio Sanctae Catharinae in Monte Sina
asservantur. Vol. IIL. 1. St. Petersburg 1917 [= Hildesheim 1965], 16; Hadjigiakoumes, op. cit.,
148; Manousakas, op. cit., 451; the Greek version of the above-mentioned colophon is as
follows: oi mapdvtes oixot ypdpOnoav map’ éuod abavaciov, untpomoAitov Topvipou,
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The testimonies gathered from this colophon are clearly of the utmost
importance, as they reveal primarily and clearly not only his origin (Cretan)
but chiefly the last name of Athanasios, i.e. Margounius; additionally, the
hardships that Athanasios suffered “on account of Patriarch Dionysios’s
spitefulness” become evident in this indirect way; specifically, mention
should be made of Patriarch Dionysios IV, the so-called Mouselimes (} 1696),
who was elected Patriarch five times; he persecuted Athanasios, for reasons
still unknown today, during his fourth patriarchal rein (March 168612 Oc-
tober 1687)].28

In any case, Athanasios appears, circa 1687, as a musician of great mas-
tery, a fact that allows us to presume that he successfully completed his mu-
sical studies several years earlier. In particular, the above-mentioned auto-
graph musical codex, understandably, constitutes a brilliant example of his
musical skills in general as well as a clear reflection of his broader musical-
ity. Nevertheless, as expected, (given that the Codex comprises exclusively
the Akathistos Hymn by John Kladas) compositions by Athanasios himself,
which are known to us from a multitude of other musical sources, are miss-
ing from this specific manuscript.

Athanasios’s oeuvre cannot be dated far from the time that was obvi-
ously active, as seen in this handwritten codex. It seems that his output had
already been completed by the end of the 17" century, not only during his
musical apprenticeship in Constantinople and his gradual ascent in the
Church hierarchy, but also, mainly, while he served as Bishop of Tarnovo®
(less, however, while he served as Bishop of Adrianople) and of course dur-
ing his confinement on Mount Sinai; thus, it has been long ascertained that
“Athanasios’s oeuvre (such as for instance, his well-known kalophonic heir-
moi, especially if we take into consideration their text) owes its formation
to the hardships he had suffered during his confinement on Mount Sinai.”°
Finally, his oeuvre became widespread after the beginning of the 18" cen-
tury, increasing his worldwide fame as Patriarch of Constantinople.

Athanasios’s oeuvre includes some distinctive hymns of the Divine Lit-
urgy (some of them transcribed into the New Method of Byzantine notation

uapyovviov tol Kpntdg dvtog uov eis puiaknv amo é0edokakiav tol matpidpyov Stovuciov
ogp dyAdv' 1687 Tovviov a'.

%8 Manousakas, op. cit., 451-452.

2 Cf. ibid.: 455.

Hadjigiakoumes, op. cit., 148 [“10 x¢ &et ypaptii mpopavis oto Zwvd H mapaupovy tod
ABavaciov ékel éényel kai T ovvOeon Tol moAveléov Ymouévwy vméusva tov Kopuov (...) To
S0 ioxver kai yia &vav modvypovioud otov dpyiemiokomo Xwaiov Nikngdpo (...) Aév
damokAeisTal dxdun ol (...) yvwaotol kadogwvikol gippol Tol ABavaciov, v Adfn kaveis vToYn
TO KEUEVO TOUG, Va G@peilovy T1) oUVOEDT] TOUS OTOV EUTEPLOTATO XPOVO TOU TTEPLOPLOUOT TOU
oto Ziva”.
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by both Chourmouzios Chartophylax and Gregory Protoplsaltes);* a series
of polychronia, composed in the fourth mode (polychronia are hymns dedi-
cated to express wishes for long life to the Church Authorities; those of Ath-
anasios are dedicated to the Archbishop of Sinai [Ioannikios],** the Bishop
of Bursa [Gerasimos],* the Bishop of Nicomedia [Parthenios], the Exarch of
Thessaloniki [Neophytos], the Master of Ougrovlachia [Konstantinos], and
also generally to any bishop or other authority); one Cherubic Hymn com-
posed in the first mode,* and two Sunday Communion Hymns, composed
in the first and the first plagal modes.* Moreover, his composition upon the

Analytical details concerning Athanasios’s oeuvre can be generally found in the following
specific references: Eustratiades, op. cit., 48-49; Manuel Hadjigiakoumes, Movoixc
xeipdypapo. Tovprorpatiag (1453-1832). Vol. . Athens, 1975, 263-264; Eugenius Gerzmanus,
Manuscripta Graeca Musica Petropolitana. Catalogus. Vol. I, Bibliotheca Publica Rossica, St.
Petersburg, “Glagol”, 1996, 574-575; Idem, Manuscripta Graeca Musica Petropolitana.
Catalogus. Vol. 1I, Bibliotheca Rossicae Academiae Scientiarum. Archivus Academiae
Scientiarum. Bibliotheca Universitatis. Hermitage, St. Petersburg, 1999, 433.

Note that in Codex No. 1016 of Panteleimon Monastery in Mount Athos (Anastasimatarion-
Anthology, A.D. 1728), f. 150, the same musical composition (Polychronion to Ioannikios,
Archbishop of Sinai) is recorded by an unknown student of Athanasios (who, once more,
appears under his capacity of both Bishop of Tarnovo and teacher of Byzantme Music): To
Tapov, moinua Tod NUETEPOV Stbackdrov kip ABavaaiov Tovpvifou’ fixos &’ MoAuypdviov
notfjoar [cf. Karagounes, op. cit., 385].

One can find the musical text of this specific polychronion to the Bishop of Bursa Gerasi-
mos, taken from Codex No. 704 of the Collection of the Holy Sepulchre, kept at the National
Library of Greece (second volume of Papadike, dedicated to compositions for Matins, an
autograph of Chourmouzios Chartophylax in around 1827), ff. 283"-286" at the end of this
chapter [= musical example 1J; the score is electronically re-written according to the men-
tioned exegesis of Chourmouzios, with the necessary performing additions of rhythmical
indications and the so-called isokratema. All musical examples are available in the online

repository DAIS SANU: <https://dais.sanu.ac.rs/handle/123456789/10042>

Cf. Karagounes, op. cit., 385-386. I have recently made a transcription of this specific Che-
rubic Hymn into the New Method notational system, taking into consideration the proto-
type musical text as it is notated in Codex No. 7 of Melpo Merlier Collection, known now
as Codex No. 3469 of the National Library of Greece (Anthology, written by Dimitrios Lotos
from Chios island in 1805), ff. 198v-199" [= facsimile 1]; one can find the relevant musical
text at the end of this chapter [= musical example 2]. For a live recording of the same Che-
rubic Hymn (taken during a concert of the Choir Cappella Romana, under my direction, in
Portland, Oregon, USA on 8 November 2013) see: < ttps ZZWWW mlxcloud com[achllleas-
chaldaiaki

One can find the musical text of one of the above-mentioned Sunday Communion Hymns,
that of first mode, taken from Codex No. 705 of the Collection of the Holy Sepulchre, kept
at the National Library of Greece (third volume of Papadike, dedicated to Divine Liturgy
compositions, autograph of Chourmouzios Chartohylax in 1829), ff. 89%-90v, at the end of
this chapter [= musical example 3]; the score is electronically re-written according to the
mentioned exegesis of Chourmouzios, with the necessary performing additions of rhyth-
mical indications and the so-called isokratema; the same composition was also recently

published in: Dimitrios Persynakis (ed.), Kowwvwvikd madaiiv SibaokdAwv, fitot Kowwvika
ueAoBévta vmo madadv SibaokdAwyv kal énynbévia éx tij¢c malawds gic Thv véav ypapnv
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so-called Ekloge (chosen from various psalms verses sung during Matins in-
stead of the so-called Polyeleos Psalm), in the present case a composition
dedicated to the feast of St Catherine, is of great musicological importance;*
it was composed by Athanasios at the special request of Nikephoros, the
Archbishop of Sinai, in five modes (i.e. in almost all eight Byzantine Music
modes, except the so-called chromatic modes [second and second plagal] and
the first plagal mode [which, obviously, was skipped because it is nearly
identical to the first mode]); the composition consists of sixteen verses; spe-
cifically, and in a purely symbolical way, four of them are composed in the
first mode, three in the third mode, four in the fourth mode, two in the third
plagal mode, the so-called Varys, and finally three in the fourth plagal mode;
it is also noteworthy that by observing the psalm verses that Athanasios
chose in order to create this composition, one can also understand the state
of his mind while composing it during his period of confinement in Mount
Sinai: “I waited patiently for the Lord; and he attended to me, and hearkened
to my supplication. And he brought me up out of a pit of misery, and from
miry clay: and he set my feet on a rock, and ordered my goings aright. Many
bullocks have compassed me: fat bulls have beset me round. They have
opened their mouth against me, as a ravening and roaring lion. Arise, O
Lord, prevent them, and cast them down: deliver my soul from the ungodly:
[draw] thy sword, because of the enemies of thine hand.”

One can also date to this period, perhaps even later, another musical un-
dertaking of Athanasios, which was destined to ensure that his name would
be celebrated throughout the history of Byzantine music: the exegesis (that
is, a more detailed version) of a Trisagion, known as the “Athenian.”¥ This

mapa Xovpuoviov Xaptopulakos, ék To0 xeipoypdpov 705 Metoyiov Iavayiov Tdpov év
Kwvotavtivourddet 1829. Vol. II. Athens, 2018, 15-21. For a live recording of the same Com-
munion Hymn (taken during a concert of the Choir Masters of the Psaltic Art, under my
direction, in Athens, Greece, on 13 May 2015) see: <https://www.pemptousia.gr/video/i-
ma%CE%90stores-tis-psaltikis-technis/>

Achilleas Chaldaeakes, ‘0 moAvédeog otiv fulavtivyy kai puetaBulavtivi) usomotia, Athens,
Institute of Byzantine Musicology-Studies 5, 2003, 452-453, 539-553; Idem, «EkAoyn-
'EkAoYEg», s.v., MeydAn 0p0ddoén Xpiotiavikny Eykvklomaideia 6, 2012, 509-510; cf. also:
Idem, «IIp6Aoyogs», in the musical edition (of St. Kyprianos and Justine Monastery in Ath-
ens) AoctB¢ov povayod, Katovvakiwtov, Exdoyn MoAveréwy, Athens, 2015, 5-10. I have re-
cently made a transcription of this specific ekloge into the New Method notational system,
taking into consideration the prototype musical text as it is written in Codex No. 2611 found
in the National Library of Greece (Papadike, written during the 18™ century), ff. 155"-159"
[= facsimile 2J; one can find the relevant musical text at the end of this chapter [= musical
example 4]. For a live recording of the same Ekloge (taken during a concert of the Choir
Masters of the Psaltic Art, under my direction, in Athens Greece on 24 November 2013)
see:
akatepivav_abavaciov-miatpidpyov sEnvnon ayxiMéwe-yaASadrn/>

See respectively Codex No. Suppl. Gr. 1135 of the National Library of Paris (Anthology, writ-
ten around 1730-1750), ff. 159'-162" (Tptodytov vekpd oo, ényrion ék 1ol €€ ABnvay mapa
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is the second time chronologically (following the attempt, in 1670, of the
teacher of Athanasios, priest Balasios, whom Athanasios clearly follows
faithfully), that such an undertaking was made, of crucial importance for
the general nature and evolution of Byzantine musical notation.

Athanasios’s Kalophonic Heirmoi

Finally, I would like to draw attention to Athanasios’s two kalophonic heir-
moi, composed in the fourth plagal mode; they are already published (ac-
cording to an exegesis into the New Method made by Gregory Protopsaltes)
in an important well-known musical edition;*® their text is taken from two

kUp Abavaciov Iatpigpyov Kwvotavtivoumdlews, To0 mote ToupvéPov  kal
AvSpiavoumdélews fixog mA. B’ Aytog 6 Oeds) & Codex No. 987 of Iviron Monastery in Mount
Athos (Papadike, written after 1731), ff. 268"-269" (Eéijynais ABavaciov dpyiepéws’ ixog mA.
B’ ‘Ayrog 0 Odg [= facsimile 3]). Cf. Hadjigiakoumes, Xeipdypapa ékkAnolaotikij¢ Hovoiki...,
op. cit., 40, 91 (note 169); Stathes, op. cit., 834.

EipuoAdyiov Kalopwvikdv, pelomonOev mapa Siapopwv mommtdv maiadv Te kal Véwv
StbaokdAwv, uetappacOsv 6¢ eic v véav tij¢ povatkijc uéBodov kal peta wdong émpueleiag
S10pOwlev mapa ToU €vos TAOV TPV Sibackdiwv Tij¢ pnbeions ugbédov Tpnyopiov
TpwTtopdAtov tijc ToU Xprotol MeydAns ExkAnoiag, viv mpdtov ékSobév eic tumov mapa
Ogodwpov [LIlapdaoyov Pwkéws, émotaciq Tol avTol, dvaiwuact §¢ ol Te (Glov kal TOV
@hopoowv ouvvépountdv, Konstantinople, Kastrus Editions in Galatas, 1835, 166-169;
there, both kalophonic heirmoi (the only published examples of Athanasios’s oeuvre so far
[except the aforementioned (see above, note 35) recent publication of his Sunday Commun-
ion Hymn]) are attributed to Athanasios, Patriarch of Jerusalem; this confusion and misun-
derstanding concerning the real identity of the said Athanasios is usual, even in the rele-
vant manuscript tradition; see, for example, the manuscript version of the same book
(Kalophonic Heirmologion), an autograph of Gregory Protopsaltes himself, written in 1817,
kept in the K. A. Psachos Collection, Archive of Gregory Protopsaltes, Folder No. II, ff. 89"
91" [=facsimile 4]. About the first composition cf. also Manuel Hadjigiakoumes, Mvnueia kai
Jouueikta ExkAnotaotikijs Movoukis. ExSotikés oeipés, Kelueva kal oyotaouoi (1999-2010),
Athens, Centre of Researches and Publications, 2011, 197-198; in addition, one can also lis-
ten to a recording of the same composition at Hadjigiakoumes’s two following CDs: Mvnuela
ExkAnotaotikiic Movotkiic. 2dua 6evtepo. Katopwvikol Eipuol (17°-18°-19% ai.). 6th CD.
Eipuol Mmaiaoiov-ABavaciov Iatpiapyov-Mrepekétn-Iwdvvov mpwTtopdAtov-IIéTpov
Medomovvnaoiov (17%-18% at.). YdAder 0 matnp Awovioios Pipeupiic (1 1990), mpwtopdAtng
Tpwtdtov Ayilov "Opovg, Athens, Centre of Researches and Publications, 2007 (track 4: sung
by Fr Dyonisios Firfiris) and Mvnuela ‘ExiAnowaotikijc Movoikfis. Zdua Sevtepo.
Karopwvikol Eipuoi (1705-18%-19% ai.). 11th CD. Eippol I'epuavoi-Mraiaciov-ABavaciov
Hatpidpyov-Mmepekétn (17° al.). PaAler 0 Aswvidag Zpijkag (1 2000), tpwtopdAtng AOnvdv,
Athens, Centre of Researches and Publications, 2007 (track 5: sung by Leonidas Sfikas).
The musical texts of both compositions are also re-published at the end of this chapter,
taken from the mentioned edition; their scores are electronically re-written according to
the mentioned exegesis of Gregory Protopsaltes, with the necessary performing additions
of rhythmical indications and the so-called isokratema; at the same place, one can also see
a transcription of the musical text of both aforementioned kalophonic heirmoi into staff
notation [musical examples 5-8].
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very characteristic troparia of the service of the Great Canon of Supplica-
tion to the most Holy Mother of God, found especially in its sixth and eighth
Odes:

1t Kalophonic Heirmos:
based on the text of the 4™ troparion of the 6% Ode of the Great Canon of Suppli-
cation to the most Holy Mother of God

ExVxkdwoay, ai ol Bilov ue {diai, domep pédiooar knpiov Mapbéve, kal thv éunv
kataoyoloal kapdilav, KatatiTpwokovot BéAel TV OAPew v dAA’ eUpowui ae BonBav,
Kal SLKTNY, kal pUoTHY TAVAEXpavTE.

The turmoils of this life encircle me like unto bees about a honeycomb, O Virgin, and
they have seized and now hold my heart captive, and I am pierced with the stings of
afflictions, Maiden; yet be, O all-holy one, my defender and helper and rescuer.

2nd Kalophonic Heirmos:
based on the text of the 2" troparion of the 8t Ode of the Great Canon of Sup-
plication to the most Holy Mother of God

Hepiotaoeis kal OAYeis kal avaykat, eUpooav e Ayvi), kal ovpgopal tob Biov, kal
nelpacpol pe Tavtobev EékvkAwoav: dAda mpdotnOi poi, kal dvtidafol pov, tij
KpaTALF 00V OKETT.

Times of sorrows, necessity, and trouble, and misfortunes in life have found me, O
pure Maiden; and from all sides temptations have encircled me; but be my ally, and
protect me under your almighty shelter.

More precisely, by observing Athanasios’s melody based on a specific text,
one can easily see how the sense of the “ecclesiastical policy” mentioned
above (and especially the “consequences” of that policy) is reflected in his
musical creation; I refer here to the above-mentioned hardships that Atha-
nasios suffered “on account of Patriarch Dionysios’s spitefulness”; both of
Athanasios’s compositions are a great example of this phenomenon. There
are some very interesting parts of these compositions - from both a strictly
musicological or a wider structural point of view; some, in which chromatic
melodic passages are used, based especially on relevant words from the text
as a whole; see, for example, the second kalophonic heirmos, in its initial
musical phrase, how the word “sorrows” is set (Figure 1):
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Figure 1. Second kalophonic heirmos: “sorrows”
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One may also observe the very same phenomenon in the first kalophonic
heirmos, in its initial musical phrase again, where a chromatic motive is
used (a motive which appears twice, both times through an identical me-
lodic construction), now based on the words “turmoils” and “honeycomb” in
the sentence “The turmoils of this life encircle me like unto bees about a

honeycomb, O Virgin” (Figures 2 and 3):

Figure 2. First kalophonic heirmos: “turmoils of this life”
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Figure 3. First kalophonic heirmos: “honeycomb, o Virgin”
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In addition, the final cadence of both compositions is on the note G; this is
something very unusual and untypical for the fourth plagal mode, i.e. the
mode according to which both compositions are written; the final cadence
for the fourth plagal mode ought to be on the note C; nevertheless, Athana-
sios seems to prefer to conclude both compositions on the mode’s fifth (Fig-
ures 4 and 5):

Figure 4. First kalophonic heirmos: “Yet be, O all-holy One, my rescuer”:
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Figure 5. Second kalophonic heirmos: “under your almighty shelter”
i.".: | - LY -..‘_l - ‘!‘___\\-.“_|t-__\\__.‘:__ - — |
q —~ Py Y B
TN Kpa TalL at a a a a aa a a o¥
A
I e e
—_— N TNy A AT 4
— ) - = - ‘l;\\

7 i ¥ s = o o (; o :I i
Voice ™~z [ _—— i o e ey /e e I
=1 | I - S Y . S N I §
[y I L -
ti kra te. a su
b
f 1 | \ .
- T ——— i —1 il |
7 77 P - I - — I 1 ¥ il |
L o W/ { [ " F ] I = =D & il |
i } I T L I I I i |
e I I F
ske p1

It should be noted that the aforementioned final cadence (consisting specif-
ically of a melodic motive based on the mode’s upper pentachord [G-d)), is
specifically made through a musical phrase which one could also easily per-
form in the frame of the mode’s lower pentachord (i.e. from C to G); the
melody of the last musical cadence, for instance, is also found (at another
point of the same second kalophonic heirmos) developed, alternatively,
within the lower pentachord [C-G] of the same mode (Figures 6 and 7):
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Figure 6. Second kalophonic heirmos: “under your almighty shelter” (G)
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Figure 7. Second kalophonic heirmos: “and necessities” (C)
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In addition, by observing both kalophonic heirmoi, one may immediately
understand that there are also some other identical musical motives devel-
oped either on the mode’s low [C-G] or high [G-d] pentachord (Figures 8 and
9):

Figure 8. Second kalophonic heirmos: “have found me” (C)
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Thus, in accordance to the above observations, I came to wonder about the
composer’s real intentions regarding those parts of his compositions. The
following musical phrase, for example, which is the aforementioned final
cadence of the first kalophonic heirmos, is repeated almost three times
within the same composition (Figures 10, 11, 12):
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Figure 10. First kalophonic heirmos: “yet be, O all-holy One, my rescuer” (G)
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Figure 11. First kalophonic heirmos; “the stings of afflictions” (G)
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Figure 12. First kalophonic heirmos; “they have seized and now hold” (G)
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Would it be possible to perform it, either all three times or even, alterna-
tively (according to the above-mentioned relevant examples), once, within
the mode’s lower pentachord (instead of the high one)? One may easily see
how normally and harmoniously this musical phrase sounds while being
developed within the mode’s lower pentachord (Figures 13, 14, 15):

Figure 13. First kalophonic heirmos: “yet be, O all-holy One, my rescuer” (C)
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Figure 14. First kalophonic heirmos: “the stings of afflictions” (C)
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In my opinion, similar queries also arise, for instance, about the possible
approach to performing the following very characteristic musical phrases
of the second kalophonic heirmos; they have been developed within the first
mode’s higher pentachord [a-e] (Figures 16, 17):
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Figure 16. Second kalophonic heirmos: “O pure Maiden” (a)
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But one also could easily perform them within the same mode’s lower pen-
tachord [D-a] (Figures 18, 19):

Figure 18. Second kalophonic heirmos: “O pure Maiden” (D)
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Figure 19. Second kalophonic heirmos: “and protect me” (D)
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Based on the above observations, I have recently presented an innovative
academic proposal, according to which these parts of Athanasios’s compo-
sitions could possibly be (polyphonically) performed in parallel fifths, i.e.
using the technique of organum;* this would be an interesting, to say the
least, possibility, a new and groundbreaking performance technique for
Byzantine music tradition [see musical examples 9-10]*°.

To conclude, I would say that the above “transposition” of the concluding
cadence of both his compositions to a higher register (i.e. a fifth up: devel-
oped specifically on the pentachord G to d, instead of the usual C to G) seems
to be a choice that Athanasios made deliberately. If we consider both the
text on which those final cadences are based as well as Athanasios’s decision
to end both of them on their fifth (a phenomenon which undoubtedly cre-
ates a sense of “musical expectation” that could lead us also to a “philosoph-
ical anticipation”),  would observe that a “hidden message” lies in this point;
Athanasios, a composer whose life was then full of sorrows, necessities, trou-
bles, misfortunes, etc., hid a “mystical prayer” in his music; the mystical
prayer of a human being who is looking up while asking for God’s help; a
prayer addressed to his All-holy one, defender and helper and rescuer; a
prayer that is nothing less than a “message of hope”, a message of the great-
est importance today...

[see musical example 1]

Comments on the Kratema unit of the polychronion to the Bishop of Bursa

Part of the unit of the so-called kratema of this specific composition is of
great musicological importance. One may see below a separate score of it,

% Cf. Heinrich Husmann, “The Practice of Organum in the Liturgical Singing of the Syrian

Churches of the near and Middle East”, in J. LaRue (ed.), Aspects of Medieval and Renais-
sance Music: a Birthday Offering to Gustave Reese, New York, 1966, 435-439.

Such an effort has already been undertaken by me, as guest conductor of the well-known
vocal ensemble Cappella Romana (founded by Alexander Lingas), during two concerts
(dedicated to Athanasios, under the title “A Patriarch’s Chant”) that took place in Portland
OR and Seattle WA, USA, in 2013, on 8 and 9 November; cf. Chaldaeakes, “A Patriarch’s
Chant. Athanasios V”, op. cit.
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that is a score which includes only the mentioned kratema part (with the
addition of a relevant initial intonation formula, i.e. an apechema) along with
a relevant transcription of it in the staff notation [see musical examples 11-
12].

I would also like to point out the very interesting melodic structure of
the same kratema. In the following table one may follow Athanasios’s musi-
cal thoughts (divided into eleven parts) while composing it; the numbers in-
dicate individual bars of the above score, while (capital and lowercase) Latin
letters indicate respectively the tonal bases of the relevant musical motives
used by the composer (Table 1):

Table1.

47 E 13-17Gw | 46-49G | 5861F 7980c [ 9596 G | 97-103 c 9 [ 130-132c | 151cy [ 154d | 166-171a
710 D[ 1821C || 49526 | 6265E [ 81-82b | 149-150G | 104-110bd [ 133-135b2 [ 152b< [ 155¢ | 172-1776G
10-12C__| 22-25G 66700 | 83-84a | 164-165G | 111-115c 5 | 136-138Cc = | 153b 7 | 156b | 177-182F
26-29C 8 G 116-122b [ | 139-141b || 1572 & 182-186 E
30-33¢ n 123127ad [ 14214524 187-192D
34376 192-196 C
3841c

42-26 G

[see musical examples 2-4]
Comments on Ekloge

The etymology of the word ekloge is surely obvious; it describes the act of
the selection of psalmic verses in order to form a new cohesive composition
(poetic at first and subsequently melodic), a composition dedicated to a spe-
cific festive celebration. One should clarify from the outset that in the Byz-
antine and, in particular, in the corresponding post-Byzantine tradition, this
ekloge procedure is undertaken in a twofold manner: as the selection of
psalmic verses taken, on the one hand, from a single Psalm of David, or, on
the other hand, from several different Psalms; this latter procedure is
mainly used when the composition is destined for the celebration of a highly
festive theme, the content of which cannot be associated with one Psalm
only, but with a compilation of appropriate verses from different Psalms.

In the first scenario, one can find all the melodic compositions from the
18 century on, which are composed using 44" Psalm (Logon Agathon); the
first such composition was composed by Peter Bereketes; it is a composition
which also establishes (not only by the selection of these specific verses
from the 44" Psalm, but also by the imposition of non-psalmic poetic texts
- in praise of the Mother of God - on each one of the selected verses) the
general formula used afterwards for the composition of similar composi-
tions. By way of exception (that is to say unlike contemporary similar Poly-
eleos compositions) the Polyeleos Douloi Kyrion (O ye Servants of the Lord)
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composed by Jacob the Protopsaltes, using selected verses taken from the
134" Psalm, “the Polyeleos Psalm”, as specifically witnessed in the relevant
source records, belongs also in that same category.

In the second case, one can find newer compositions (written from the
19'" century and later) of the ekloge, poems for Sunday and Marian feasts or
for celebrations of Saints; the exact poetic content of these compositions (i.e.
as per the selection of specific verses from Psalms of David) was considered
as a given among post-Byzantine composers: they were taken from the spe-
cific (homonymous) book that was written at an earlier time by the scholar
Nikephoros Blemmydes; this book of proved to be quite popular in the mo-
nastic community in general, which is apparent not only from its older,
richly handwritten and printed versions, but also from its wider use nowa-
days during monastic services.

Nevertheless, there are two examples of the earliest compositions of
ekloge in that same category, the poetic structure of which does not emanate
from the aforementioned collection of Blemmydes: the first example dates
back to the 14™ century and - even though it comprises poems by different
composers — is mainly attributed to Christophoros Mystakon; the second
dates from the 18™ century and is the composition of the Ecumenical Patri-
arch Athanasios V (former Bishop of Tarnovo and Adrianople) under dis-
cussion; this composition is extremely interesting (and widespread), an
ekloge chanted “for St Catherine and the feasts of other Saints”, which is
composed in particular by the following verses, selected — for the praise of
the festive theme — from the Psalms of David mentioned below:

Yrouévwv vUméustva Tov Kipiov, kal mpocéoye uot kai elorjkovae tij¢

OeNoEWS pov
Psalm 39, 2: HoEAS K

Iwaited patiently for the Lord; and he attended to me, and hearkened
to my supplication

Kal éotnoev éml métpav Tovg médag pov kal katevOuve ta Stafriuatda
uov

Psalm 39, 3b:
And he brought me up out of a pit of misery, and from miry clay: and

he set my feet on a rock, and ordered my goings aright

TeptekbkAwoav ue pooyotr moAdoi, Talpot Tioves TeEpLETYOV Ue

Psalm 21, 13: Many bullocks have compassed me: fat bulls have beset me round

"Hvoiéav ént’ éué 10 0T QUTOV, w¢ AéwVv apmalwV Kal WpuoUEVOS
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Psalm 21,14: | They have opened their mouth against me, as aravening and roaring
lion
Avdotnbi, Kipie, tppBacov avtoig kal UTookéALooV avTovg, plicat
NV Yuxnv pov amo acefois, poupaiav aov amo ExBpdv T XeLpog
oov

Psalm 16, 13:

Arise, O Lord, prevent them, and cast them down: deliver my soul
from the ungodly: [draw] thy sword, because of the enemies of thine
hand

Psalm138,18b:

E&EnyépOnv kal €Tt elul ueta ool <eis Tov aldva>

I awake, and am still with thee <to the ages>

Psalm 90, 13:

Eml domida kal Bacidiokov émifnon kal katamatijoels Aéovra kal
dparovta

Thou shalt tread on the asp and basilisk: and thou shalt trample on
the lion and dragon

Psalm 65, 20:

EdAoyntog 0 Oedg, ¢ 0Vk améatnoe TNV TPooeuynv pov kal to EAeog
avtol an’ éuol

Blessed be God, who has no turned away my prayer, nor his mercy
fromme

Psalm 117, 10:

Havta ta €6vn ékvxkAwoav pe, kal 1@ ovouatt Kvplov ruvvaunv
avtoug

All nations compassed me about: but in the name of the Lord I re-
pulsed them

Psalm118, 98-
99:

Ymep toUg €xBpols pov éodpiods ue [..], UmEép mavtag ToUS
StédokovTds ue ouvijka

Thou hast made me wiser than mine enemies [...] I have more under-
standing than all my teachers

Psalm 118, 46:

<Awa toliTo> éAdrovy év Tois uaptupliois cov évavtiov facidéwv kal
o0k joyvvounv

And I spoke of thy testimonies before kings, and was not ashamed

Psalm 106, 27:

EtapayOnoav, écalevnoav ws o uebvwv, kal mdoa 1) copia avTO®V
KaTeToOn

They are troubled, they stagger as a drunkard, and all their wisdom
is swallowed up

Psalm 105, 12:

Kal émiotevoay toi¢ Adyois avtol kal oav thv aiveotv avtol

Then they believed his words, and celebrated his praise
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Kai éxéxpaéav mpog Kipiov év t@ OAifecbar avtols, kal €k T@V
Avayk@dv aut@v épPpuoato avtovg

Psalm 106, 6:
Then they cried to the Lord in their affliction, and he delivered them
out of their distresses
AioyvvOntwoav mavteg ol mpookvvoivtes Tolg YAumTolg, ol
gykauvywuevot év tois el6wAols avT@v

Psalm 96, 7:

Let all that worship graven images be ashamed, who boast of their
idols

As illustrated, there are fifteen psalmic verses in total, taken from eleven
Psalms (which are, in an ascending order, the following: 16, 21, 39, 65, 90, 96,
105, 106, 117, 118 and 138 [the total number of psalmic verses is clearly the
result of the above-mentioned eleven Psalms, by selecting two (and not one,
as it is the case for the remaining Psalms) verses from four Psalms, in par-
ticular from Psalm 21 (verses 13 and 14), 39 (verses 2 and 3), 106 (verses 6
and 27) and 118 (verses 46 and 98-99)]. When Patriarch Athanasios under-
took the musical elaboration of the above-mentioned fifteen psalmic verses,
he formed a rather longer musical composition, comprising sixteen verses
in total (this extended version [from the existing fifteen verses to sixteen] is
obviously made by dividing psalmic verses 16,13 and 65, 20 on the one hand
and on the other by combining in one verse the psalmic verses 106, 6 and
96, 7), which is structured as follows:

Yrouévwv vmépstva Tov Koplov, kal mpocéoye pot kal eiorikovoe tij¢ Sefoews
Uov

Iwaited patiently for the Lord; and he attended to me, and hearkened to my sup-
plication

Kai éotnoev éml métpay tov¢ médag pov kai katevOuve ta Stafiuatd pov

And he brought me up out of a pit of misery, and from miry clay: and he set my
feet on a rock, and ordered my goings aright

IlepiekbkAwoay ue pooyot moAdol, talipol Tioves meptéayov ue

Many bullocks have compassed me: fat bulls have beset me round

"Hvoiéav €’ e TO oTopa avTdV, w¢ Aéwv apmalwv Kal wpuoueVos

They have opened their mouth against me, as a ravening and roaring lion

Avaotnbi, Kipie, mpopBacov avtovs kal VmookéAioov auTovg

Arise, O Lord, prevent them, and cast them down
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Piicar t)v Yuynv pov amd aoefois, poppaiav oov amo ExBpdv T xelpos oov

6. | Deliver my soul from the ungodly: [draw] thy sword, because of the enemies of
thine hand
'E&EnyépOnv kal €Tt eipl peta oot <eis Tov aldva>
7.
I awake, and am still with thee <to the ages>
Eml aomiba kal facidiokov Emifrion kal katarwatioels Aéovta kal Spakovta
8. | Thou shalt tread on the asp and basilisk: and thou shalt trample on the lion and
dragon
E¥Aoyntog 0 Oedg, 6¢ 0UK ATECTNOE TNV TPOCEUXHV LU0V
9.
Blessed be God, who has no turned away my prayer
Kal 10 éAeog avTol am’ éuod
10.
nor his mercy from me
Havta ta €6vn ékUkAwodv ue, kal T@ ovouatt Kupiov nuvvaunv adtovg
11.
All nations compassed me about: but in the name of the Lord I repulsed them
Yrep Tovg ExBpovc pov €00PLodgs Ue, UTTEP TAVTAS TOUS SLOATKOVTAS UE CUVITKA
12. | Thou hast made me wiser than mine enemies, I have more understanding than
all my teachers
A tolTo EddAovv €v Tols uaptupiols oov évavtiov faciAéwv kal 0UK joxuvounv
13.
And I spoke of thy testimonies before kings, and was not ashamed
EtapdyOnoav, écaievnoav we 6 uedwv, kal t@oa n copia aVT@V Katemoon
14. They are troubled, they stagger as a drunkard, and all their wisdom is swallowed
up
Kai émiotevoav toig Ayors avtod kai foav Ty aivestv abtod
15.
Then they believed his words, and celebrated his praise
Kai éxéxpaéav mpog Kuptov év 1@ OAiBeoBat alToUs, kal €k TOV avayk®dv adTdv
éppvoarto avtovs. AloyvvOnTwoav mavTes ol mPookVVoIVTES TOl¢ YAUTTTOIS, ol
EyKauywuevol €v tolg el6wAots avt@v
16.

Then they cried to the Lord in their affliction, and he delivered them out of their
distresses. Let all that worship graven images be ashamed, who boast of their
idols
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The melodic arrangement of this composition - using the aforementioned
morphological structure of poetic content — is particularly interesting, as
has already been described above; specifically, it is composed in five modes
(first, third, fourth, Varys and fourth plagal) and is therefore layered
equally, one for each of these modes.*

[see musical examples Nos. 5-10]

Musical Examples
Available in the online repository DAIS:
<https://dais.sanu.ac.rs/handle/123456789/10042>

Musical example 1: Polychronion to the Bishop of Bursa Gerasimos, composed in the
fourth mode (C.H.S.-N.L.G. 704, ff. 283"-286%)

Musical example 2: Cherubic Hymn, composed in the first mode, transcribed into the
New Method notational system by Achilleas Chaldaeakes

Musical example 3: Communion Hymn, composed in the first mode (C.H.S-N.L.G.
705, ff. 89V-90")

Musical example 4: Ekloge dedicated to the feast of St Catherine, transcribed into the
New Method notational system by Achilleas Chaldaeakes

Musical example 5: Kalophonic Heirmos, The turmoils of this life encircle me, com-
posed in the fourth plagal mode

Musical example 6: Kalophonic Heirmos, Times of sorrows, composed in the fourth
plagal mode

Musical example 7: Kalophonic Heirmos, The turmoils of this life encircle me, com-
posed in the fourth plagal mode (transcription into the staff notation)

Musical example 8: Kalophonic Heirmos, Times of sorrows, composed in the fourth
plagal mode (transcription into the staff notation)

Musical example 9: Kalophonic Heirmos, The turmoils of this life encircle me, com-
posed in the fourth plagal mode, “polyphonically” transcribed into the staff notation
by Achilleas Chaldaeakes

Musical example 10: Kalophonic Heirmos, Times of sorrows, composed in the fourth
plagal mode, “polyphonically” transcribed into the staff notation by Achilleas Chal-
daeakes

Musical example 11: Kratema unit of the Polychronion to the Bishop of Bursa Gerasi-
mos, composed in the fourth mode

Musical example 12: Kratema unit of the Polychronion to the Bishop of Bursa Gerasi-
mos, composed in the fourth mode (transcription into the staff notation)

4 Additional details concerning Ekloge can be generally found in the following references:

Achilleas Chaldaeakes, ‘0 moAvéAeog otiv fulavtivi) kai petafulavtivy ueromotia..., op. cit.,
119-123, 385, 430-435, 480-483, 536-553, 911-923; cf. Idem, «A1td 0 TuTiko Tfi§ dkoAouBing
00 6pBpou: 1 EMPBOAT) EEWWAANLKDY TIOMNTIK®VY KEWEVWY GTOV PoApo ToD ToAveAouy, in
Molvpwvia 11, 2007, 66-88; Idem, “From the Ritual of the Matins Service: The insertion of
poetic texts in the chant of the Polyeleos”, in Muzikologija/Musicology 11, 2011, 75-101;
Idem, «Abyov GyaBdv», in Avartodiic to Hepujynua 1, 2014, 283-342.
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Achilleas G. Chaldaeakes

Facsimiles

Facsimile1 (a, b): N.L.G. 3469, ff. 198"-199"
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Facsimile 2 (a, b, ¢, d): N.L.G. 2611, ff. 155"-159"
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Facsimile 3: Iviron 987, f. 268"
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Facsimile 4 (a, b, c, d): L.K.Ps. Fold I, ff. 89V-91"
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CHAPTER 1

Achilleas G. Chaldaeakes

Reflections of Ecclesiastical Policy in Sacred Music:
The Case of Patriarch Athanasios V

Musical Examples

Musical example 1: Polychronion to the Bishop of Bursa Gerasimos, composed in the fourth
mode (C.H.S.-N.L.G. 704, ff. 283v-286r)

Musical example 2: Cherubic Hymn, composed in the first mode, transcribed into the New
Method notational system by Achilleas Chaldaeakes

Musical example 3: Communion Hymn, composed in the first mode (C.H.S.-N.L.G. 705, ff.
89v-90v)

Musical example 4: Ekloge dedicated to the feast of St Catherine, transcribed into the New
Method notational system by Achilleas Chaldaeakes

Musical example 5: Kalophonic Heirmos, The turmoils of this life encircle me, composed in the
fourth plagal mode

Musical example 6: Kalophonic Heirmos, Times of sorrows, composed in the fourth plagal
mode

Musical example 7: Kalophonic Heirmos, The turmoils of this life encircle me, composed in the
fourth plagal mode (transcription into the staff notation)

Musical example 8: Kalophonic Heirmos, Times of sorrows, composed in the fourth plagal
mode (transcription into the staff notation)

Musical example 9: Kalophonic Heirmos, The turmoils of this life encircle me, composed in the
fourth plagal mode, “polyphonically” transcribed into the staff notation by Achilleas
Chaldaeakes

Musical example 10: Kalophonic Heirmos, Times of sorrows, composed in the fourth plagal
mode, “polyphonically” transcribed into the staff notation by Achilleas Chaldaeakes

Musical example 11: Kratema unit of the Polychronion to the Bishop of Bursa Gerasimos,
composed in the fourth mode

Musical example 12: Kratema unit of the Polychronion to the Bishop of Bursa Gerasimos,
composed in the fourth mode (transcription into the staff notation)
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